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"IN BLACK SWAN'S 
INGENUITY 
AND AUDACITY, 
ARONOFSKY 
ADVANCES A CLAIM 
FOR CINEMA AS THE 
MOST ALCHEMICAL 
ART OF THEM ALL." 



ompused in 1875 and iniiially considered 
a disappoinuneni. Swan Lake came Lu be viewed 
aa Tchaikovsky’s masierpiece. The same may 
be true of Darren Aronofsky’s contemporary 
rehL It takes several viewings before the film's 
unnerving blend of psychological trauma and 
traditional horror reveals itself as something 
unitiue and powerful 

And fiuin^y su With its depiction of a dancer 
(Natalie Rtnman) snuggling to play the roles 
of the Swan Queen and her evil twin in a new 
adaptation of the ballet, Black Swan is a film 
about iransfonnaljon and transcendence. 

It recapitulates Aronofsky’s favourite 
themes of performance and mortality, but it 
is also a self-refleidve film of mirrors, doubles 
and doppdgangers. It is Aronofsky’s comment 
on the an of creation and the creation of art, 
and in its ingenuity and audacity he advances 
a claim for cinema as the most alchemical art 
form of them all. The New \brk City Ballet 
m^ transform the Swan Queen using make-up 
and choreography, but up there on screen, the 
magical metamorphi'sis uf cinema is real. 

Credit for that must be shared not just by 
the director and his technicians (including 
regular collaborators (Mint Mansell, boldy 
reworkingTchaikovsky’s original score; and DP 
Matthew Libaiique, painting the film in moody 
hues of grit nnH grain), but by his performers, 
too. From the opening scene a pas de deux 
shot with hand-held intimacy, but as menacing 
as anything in The Wrestler Natalie Portman 
demonstrates a remarkable transformation, 
occupying both the mind and body of 
a vulnerable dancer, daunt and timid, with 
a voice that disappears into a Irighiened 
whisper, yet beautiful in the film's striking 
dose-ups, her performance is the anchor 
that keeps Black Swan grounded through its 
dramatic shifts in tune and texture. 


Chosen to embotfy adualrole,Nlna struggles to 
stgtfress her inieHect and suirender to instinct. Her 
emotional inhifailion is exacerbated the situaiion 
aihome, where Nina shares a small ^artmemwiih 
her mothti. Erica (Barbara Hershey). A dancer who 
never escaped the chorus line, a bitter and jealous 
moUia who smothers her dau^ter with love, Erica 
U one erf the great maternal psychos. The painiiigs 
of Nina that cover Erica’s bedroom wall hill at 
a simmering sexual tension, brilliantly revealed in a 
masturbelitm scene (lea riessly performed by Natalie 
Ponman) that sees Aronofsl^ at his provocative 
hesL Here, in an apartment with no locks, Nina is 
(rapped aloi^ide an older, crueller image of the 
woman she mighl become. 

If Tchaikovsky’s Swan Queen represents 
a nineieenth-ceniury ideal of womanhood, this 
transgressive tension inl'uses Black Swan with 
a iwenty-firsi-century psychosis where female 
Iransformaiion in the guise of sexual maturity, 
pregnancy and ageing is a challenge to our 
airbrushed ideal of femininity. 

Surrounded by mirrors, Nina is constantly 
subject to an objectifying ga/.c, whether her own 
sdf-crilica] pursuit of peri'ccliun or the taunting 
scrutiny of aimpony director Mhomas Leiuy 
(Vincent Cassel). “Honesdy, would yuu fiick that 
gid?'’ he asks her partner. Ciradually, Nina’s sense 
of sdf begins to unravel as the demands of (his 
schizophrenic performance take their toU. 

Enter Lily. Played by a perfectly cast Alila 
Kunis, she is wild and instinctive where Nina is 
uptight and repressed. Lily is soon established 
in the corps as Nina’s professional alternate, but 
more than that she is Nina’s equal and opposiie 

As dreams, hallucinations and fantasies unpick 
the fragile weave of Nine's mind, lily emerges as 
Black Swan'i Jungien subconscious; its very iwn 
lyier Durden. Issheaprojeclii'n ofNina's shadow 
aspect or does she truly exist? Is she a mixture 4^ 
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of ihe real and ihe imagined? And hou' do we tell 
the dill'crcnce heiweun the two? 

'Diese questions climax in a nighidub scene 
in which Bhick Swan throws off the shackles 
with primal force. Sound and fury accoitualc 
a delirious disconnection as Nina is literally and 
metaphorically seduced by the demons within. 

It’s a make-or-break moment that 
crystallises the film’s psychosexual subiexL 
But it also precipitates Black Swan’i descent into 
a disorientating last act. With Nina’s emoiicms 
fatally unleashed, Aronofsky uses a subjective 
viewpoint to place us inside her fracturing 
mind. No longer able to bdieve what we see, 
the audience is forced to question (he very 
foundation of the dnema experience. 

But this veneer of suphislicalion madts 
a simple showmanship. Aronofsky has given 
himself license to play with the film’s internal 
consisiency, but in doing so he raises questiens 
over whether any of it makes logical sense. The 
excuse of subjectivity is his handy escape hatch. 

And yet this interrogation of the medium 
is compelling. As Leroy manipulates Nina to 
exiraa a performance, it’s impossible not to see 
Cassel transmuted into Aronofsky, mischievously 
decimstructing his own role in the creative 
process. Is the director Che real artist, or simply 
a conduit for the genius of others? Is he. at that, 
ntHhing but a bully? 

If Black Swan Is Arono&ky's claim to creative 
genius, it% one that is undermined by an 
overcooked finale end the film’s ovm dual nature. 


One half is a hugely eOeciive psychological 
horror in which the scares arise from a perfuedy 
calibrated balance between the mind and bixiy. 
Moke no mistake Black Swan isn’t lor the 
squeamish. Aronofsky vidously portrays the 
liailty of the human body the stretch and creak 
of fragile bones and the gashes and grazes that 
cut deep into the viewer’s imagination. 

But the film’s own evil twin is a diched 
slapsdck shocker of crash-bang sound cues and 
age-old sight gags. Here, the brooding lone 
slips into melodrama, and you begin to notice 
the things that don’t work like the over-literal 
costumes (black for Lily; pastels for Nina), 
or the casting ofVinccni C'.a5sel. So charismatic 
in recent films, here he plays Iz;roy as a cartoon 
villain, lacking only a moustache to twirl. 

Perhaps its fitting that a film about duality 
should succumb to its own Jungian schism. But 
for all that Black Swan is an uneven experience, 
it's a ferocious combination of intelligence and 
adrenalin. It is dark and deep and complex. 
It is aggravating, ambitious and arrogant. 
Alter all, how many films fade to white as 
the director’s name appears to a soundtrack 
of thunderous ^plause? But then, how many 
directors have earned the indulgence? Black 
Swan may or may not see him at his imperious 
best, but Aronofsky has ® 

Head to page 24 to read the thoughts ><f director 
Darren Aronofsky, and page 4b for an interview 
with actress Mila Ktinis. 


Anticipation. Any new film from Aronofsky is a cinematic 


5 

Enje^ment. This is a brooding, ambivalent and complex 
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In Retrospect, with repeat viewings, the thematic subtext t 

It's not vintage Aronofsky, but it's still a tour dc Jorct. 
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XWLies: 

Wh8t is It you love about movies? 


Darren Aronofaky: 

The close up. it’a an uverlooksd crcet 
invention of the twentieth century. 

The feet that one cen st•I^e into soii'eone’s 
eyea without being self-conscloua la a great 
gift to all of us. It’s why I love clnenia. 

*•118 Krais ! 

It’s escapism for en hour and a half. 
Thet’s whet 1 love about movies. 

I think that whether you're happy or sad, 
for an hour and a half you’re in a 
completely different world. 
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WHAT’S MORE, YOU CAN TAKE ADVANTAGE 
OF THESE SPECIAL OFFERS FROM OUR FRIENDS: 


I 


. nurr i ... LOVEFiLM 

LDlEFiLMs SUBSCRIBERS GET A 30-DAY FREE 

TRIAL AND TWO FREE CINEMA TICKETS 


Bn 

SUBSCRIBERS GET £5 OFF 
ANNUAL BFI MEMBERSHIP 


STACK MAGAZINES 

SUBSCRIBERS GET £5 OFF 
YEARLY STACK SUBSCRIPTION 


PICTUREHOUSE CINEMAS 

SUBSCRIBERS GET 15 MONTHS 
MEMBERSHIP FOR THE PRICE OF 12 


^ SHOOTING PEOPLE 

^Toatinp People subscribers get 33 % off 
SHOOTERS MEMBERSHIP 


kill IDI ’■ mubi 

M U □ I SUBSCRIBERS CAN WATCH ONE MOVIE 

AT MUBLCOM FOR FREE 


THE BARBICAN 

3 FREE TICKETS WITH RED MEMBERSHIP, 
2 WITH ORANGE AND 1 WITH YELLOW 


• CINEMOI 

SUBSCRIBERS CAN ENJOY A 3-DAY 


FREE TRIAL ON SKY CHANNEL 343 







“A MASTERFUL EDGE-OF-THE-SEAT THRILLER...” 

★★★★★ 

“A MASTERPIECE... “mean, moody and 

?★★★★ “REM ARKA BLE” 



ANIMAL 

KINGDOM 


THE ONLY WAY TO SURVIVE IS TO KNOW YOUR PLACE 


OFFICIAL 
S SELECTION % 




www.animalkingdomfilm.co.uk 


ft?WINNER 

^SUNDANCE 


OPENS IN CINEMAS FEBRUARY 25 



y ^ LWLIES IPHONE APP 


WE’RE ALL ABOUT EMBRACING PROGRESS. THAT’S WHY JANUARY 2011 WILL SEE 
THE LAUNCH OF THE BRAND NEW AND TOTALLY AWESOME LWITES IPHONE APP. 



We’ve thought loDg and hard about what this App is for. and come up 
with a rock-solid answer. We haven't tried to cram the whole mag in 
there (we've got prim Tor that) but you can use it to access a complete 
archive of LWLies reviews as well as the latest thoughts from our blog. 


But the really cool stuff happens In Now Showing. Using location-based 
technology, you'll be able to check out what's on at your nearest 
independent cinema, and cross-check those films with our reviews for an 
instant guide to bow you should be spending your cinema-going dollar. 

SEE THAT? 

THE FUTURE JUST HAPPENED. 


READER SURVEY -f- 


LWLIES WOULDN’T BE ANYTHING WITHOUT 
ITS AUDIENCE, SO WE’RE ALWAYS KEEN TO HEAR 
WHAT YOU HAVE TO SAY ABOUT THE MAG. 




Why should you do this? Out of the goodness of your heart perhaps, and also to be in with a chance 
of winning a ton of Urban Outfitters stuff. Plus, everyone who completes the survey gets a free 30-day 
trial and two free cinema tickets from LOVEFiLM as well as 10 per cent off in our oniine shop. 
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LITTLEWHITELIES. CO. UK/SURVEY 







‘A CAREER-CROWNING PERFORMANCE’ 

★ ★★★ ★★★★ ★★★★ ★★★★ 

‘A NEAR PERFECT FILM. BARDEM IS REMARKABLE’ 





I N A R R I T U 


BIUTIFUL 


tve A ■ > *3 


OPENS IN CINEMAS JANUARY 28 



FREE nationwide 
preview screenings of... 


Blutiful 

January ^ 

8 cinemas across the UK 


Qrolsch & Little White Lies Presents is s series of free-to-attend film 
screenings celebrahng the values that make LWL/es end Qrolsch 
unique, taste, artistry craftsmanship and orfginalityc We're showcasing 
the very best new films In sight venues around the country - tn 
London. Birmingham. Brighton. Edinburgh, Glasgow, Liverpool a^^d 
Bath You'll also receive a free Qrolsch beer perfecti/ poured and 
served some delicious Dutch Gouda cheese. 

To be In the running for free tickets, log on to 
www.llttlewhHellet.co.uk/grolschpretentt end sign up to the 
newsletter for regular updates on the latest screenings t\atlonwlde. 


On January k, Grolsch 8. Little White Lies Presents Biutiful. The stunning 
fourth feature from acclaimed Mexican filmmaker Alejandro Gonz^z 
In6rritu {Babel. 21 Grams), BkAHvI is a moving tale of life, loss and the 
eternal love that eMsts between a father and his children. Javier Bardem 
[No Cbunfry for Od Meri is simply sensational as Uxbal. a small-bme 
grifter trying to firxl his way through the moral maze of contemporary 
Barcelona while supporting two young children. After a series of tragedies 
throws his life into sharp relief, he embarks on an emotional journey of 
setf-examinaton and atonement Powerful, provocative and intensely 
personal. B/utrAjlwill get under >xxjr skin and stay there. 


GROSVENOR CINEMA 




Enjoy responsibly. drii\kawairg-«o.ukjr«t<iwi» 
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.nationwide 
preview screenings of.. 


The 

Fighter 


January, 25 and ‘28 


8 cinemas across the UK 


On January 25 fThe Little Theatre, Bath, Birmingham Electric, Curzon 
Soho, Qrosvenor Cinema Glasgow] and 28 (Clapham Picturehouse: 
Cameo, Edinburgh. Duke of York's, Brighton: FACT, Liverpool], Qrolsch 8. 
LRtle White Lies Presents The Figlrter. From writer/director David 0 
Russel IThree Kings, / Heart Huckabee^. The Fighter is a rousing 
underdog sports drama based on the unlikef/ rise of blue-collar 


Massachusetts boxer 'Irish' Mickey Ward. Guided by his widcard 
brother Dickie, and accompanied by new love Charlene, Mickey fights 
to prove himself in the ring and keep his dysfunctional family's 
'^dlng hopes of producing a homegrown world champion alive. 
An against-the-odds biopic with heart, soul and plenty of punch. 
The Fighter is one of the year's most stirring releases 
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En)ey rcspor«»ibly. drinkaware.co.uk 
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After Vantea and Toronto Black 
Swan has arrived in London to maintain its 
profile as a major awards contender. Right now, its 
director is the biggest show in town. 

To his fans. Darren Aronofaky is proof that 
you can make bold. Independent, artistic films 
in an industry that disavows anything but the 
bottom line. To actors like Mickey Rourke - 
brought out of the wilderness for a lead role in 
7?ie Wrestler - he's a kind of spiritual healer. To 
aspiring filmmakers he's a rote model: the geek 
who rode a S20.000 debut all the way to the top 
table of Hollywood. 

His films, five of them in the last 12 years 
arid each its own pecutisr struggle, have made 
Aronofsky one of the most talked about directors 
of his generation. And yet he's dne of those 
rare filmmakars whose work speaks for itself. 
Pi (19981. Requiem for a Oresm 12000). The 
Fotjr\tain (2X6). The Wrestler E2008) and now 
Back Swan - all of them are linked by an abrasive 
energy and emotional pressure, by characters who 
are struggling to contain the demons within tTy 

These are midnight visions of the human soul, 
but Aronofsky shows little interest in whet his films 
reveal about his own personality. 'I'm not a film 
theorist - I just make 'em as I feel 'em," he says. 
The characters I push to create just come out of 
me: I haven't realty analysed what It's all about I’m 
not iriterested in that." 

This lack of curiosity about his work hes 
another function - a kind of aelf-preaarvation. 


keeping him moving forwarda inatead of always 
looking back. It even extends to ra-wetching 
his old films. "One of my mentors told me. 'Never 
watch your films when you're dene', and I've kinds 
subscribed to thst." hesays. 'If you stay connected 
to the films it can mess you up. fbu have to let 
them go and enter the world and disappear for 
a while. I think that's whet Tm trying to do - not 
hold on to past successes and past failures but 
to just live it and see what's fascinating about 
the present' 

And yet occasionelly, that resolve wavers and 
the insight « revealing. "Just recently the studio 
did a Slu-ray version of Requiem ibr a Orasm' 
Aronofaky explains. "I didn't really went to get 
involved but I watched the final product just to make 
sure It was okay and I couldn't recognise the youtyg 
man who had made that film. I definitely couldn't 
have made that film today: it was a different person 
who made that. And so that was kind of interesting, 
how much you change. I was really curious who that 
person was. I couldnt remember the mind-space. 
To allow yourself to change is important to allow 
yourself to grow. " 

Aronofsky wasnt meant to become a filmmaker 
He drifted through school In New York doing a bit 
of writing, a little bIsek-snd-wNte photography. 
He went to college without really knowing the 
questions, forget about the answers - a B-mnus 
student who never stood out. It wasn’t until he 
enrolled ^ a drawing class In his sophomore 
year ^at things started to change. He started 
to see the world in a different way and applied 
to sciipture and filmmaking class. The sculptue 

He spent the last year of college making a 
movie, the next year promoting it This was the 
early 'Xs, a different ere. The Indie festival circuit 
was In Its infancy and the application procedure 
involved postal forms and video dubs. But 
Aronofsky tasted enough eucceae to stay hungry. 


and finally moved to LA to attend the prestigious 
American Film Institute. 

For a couple of years he networked hard white 
putting together a feature script When it was 
finished. Aronofsky reckoned it was a SSmillion film. 
No chance. So he figured out the minimum amount 
of money he'd need to produce a script ended up 
with a figure of S20.000. sat down with an old actor 
friend fiom New York Sean Gullette, and worked out 
a story they could actually make - about a pararvoid 
maths genius searching for the key to unlock the 
secrets of tha universe. He got people to work for 
nothing and his mum to do the catering Alongside 
Reservoir Dogs, Pi became one of the most talked 
about dabuta of the '908. 

*— f— * 

Aronofsky has certainly changed since then. Today, 
sitting in a VIP room surrounded by red leather and 
photo equipment, he looks older than the last time 
we met. The aggressive, imposing figure he cut 
then has slackened a little. The youthful beard has 
became a wiry moustache. He looks psler Perhaps 
he already knows about the news headlines that 
will emerge a few weeks later announcing his split 
from Rachel '^isz, Aronofsky's wife of nine years - 
a Ittle bit of the dream in tatters. 

^rhaps its slmpiy the rigours of filmmaking 
finally taking their toll. Were talking about 
transformation and growing old. what happens 
when reputation and wealth replace hunger 
and ambition when he suddenly cuts irt 'Wealth 
hasn't come, " he says with an air of fmality. "When 
you make films like I do. The Wrestler. I got paid 
scale. Black Swan I got a little bit. but I never get 
ownership. The problem Is that all these fims. no 
one on the planet ever wants to make them, it's 
only me and my team that are pushing it forward, 
and we always have to find that one Investor 
who either wants to break into the business or 
understsnds the vision, and then they always 
pay sn incredibly low smount of money, all of 
which ends up on the screen " ^ 
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He talks about 'the parn of filmmaking', the 
grind'. "It's long days, very intense. I mean, they're 
fun and you get to do a lot of great stuff, but 
there's a lot of challenges and a lot of pressures 
and that's just in the creative vsork. Then there's 
all the pressures ot not enough money not enough 
time. 'What are we going to do? 'How do we for th'is"’' 
It's a real hustle' 

So why does he do it? Why does he make the 
friiris he makes'’ 'It's character" he replies. 'There's 
something about the character that I like and I want 
to exploie and see. It's also responsibility and duty 
When you set up all this money and a team to do 
something, you do it - I have that instilled from my 
parents. Bull thmk the thing that allows me to forget 
about the pam that is going to con>e while shooting 
a movie is the eccitement of tolling a story and 
srploring a character. And that's it. You have to be 
In kove with your (tractors end your story if you're 
going to do these fims because if you're not. It's 
just going to be that much harder to get out of bed. 
Arxj for some reason I always seam to shoot in the 
winter, which le a freakin' nightmere," ha adds. "I d 
bve to shoot something in the Bahsmss with bikinis 
at some point becauea it'd make my life much easier.' 

It was character that brought Aronofsky to 
BiBCtt Swan After The Wrestler, initial rumours 
suggested that his next project would either be a 
remake of F^ul \torhoeven'5 Robocop. or an original 
feature based on the story of Noah's Ark At cne 
point he was attached to The Fighter. How did he 
end up making a ballet movie instead? "It's very 
hard to make movies so you've gotta throw a lot of 
tNngs out there and see what sticks, " he etplains. 
"With the ones that cross the finish line, often 
there's something about them that keeps us going 
back. Slack Swan was in development for eight 
or nine years arto there was something about It 
that kept pulling me back to it. It was a chance to 
work with Nataliei it was the opportunity to make a 


werewolf movie, but it was a ware-swan movie: the 
fact that it's about transformation was aciting; the 
challenge of shooting ballet and dance and making 
it sexy and fun and interesting. All those things." 

True to forra Slack Swan Is a genre-bending 
mash-up of meiodrama, scares, psychdogical 
trauma arxi traditional horror "Ws were into the 
otd-sehool homor film, not what horror has become 
In today's world." Aronofsky says, explaining h« 
Influences. T was a little scared because we knew 
we were gong to be doing these gags where you 
make the audience jump and scare the hell out of 
them, but we ware excited by it. I kind of took It as a 
challenge to figure out a way to do them in a fresh 
way. We used a lot of digrtst effects to remove the 
reflections of the camera and crew so we could put 
the camera in impossible places, and we used a lot 
of one-way mirrors and some really crazy fun stuff. 



But if the scares in Black Swan aia effective, right 
now there's something else causing Aipnofsk/s 
audierve to hide behind the sofa. Shortly before he 
arrived In London, the internet hit meKdowr over 
rumours that the director was being lined up to 
take charge of C-tlst superhero sequel Mblvarine Z 
The outcry was instant and passionate - Aronofsky 
was selling out betraying his legacy letting down 
his tons. He could make the greatest Wbivehne 2 
movie you could ever see. and It'd still be a piece of 
shit unworthy of him. 

Right now. Aronofsky says, 'It's not true that I'm 
doing Hto/verine Z Never trust the internet man' 
But a month later the rumours are confirmed - 
the director is moving ahead on a Mb/verine script 
fiom Chnstopher UcOuarrie. Still, he was always 
unapologetic about his attraction to the genia. 1 
do have an interest in doing one of these films.' 


he admits. "1 kinds want to make a f im tret other 
people want to make for once. I tNnk It could be a 
lot of tun to check it out and have the supiport of 
the studio as opposed to fighting and fighting and 
fighCng. and spending Ik months trying to make 
money, and just go out and make a film. I'm open to 
itWe'ie looking for the right experience." 

The truth «, he's been looking for a while. 
Aipnofsky was linked with both Batman and 
Watchmen before Chrla Nolan end Zack Snyder 
were given charge of the raspedive movies. 
Looking back at tha last time wa met. it was clearly 
something thet was on his mind eventfien 'I trunk 
a tog problem with people who create content Is that 
you fall into a pattern and you end up making the 
same thing over end over again ! tNnk it's important 
to be curious and reinvent yourself.' he said in 
2008 after the release of The Wrestler. "I hope I can 
constantly keep making films that are unique and 
personal but find an audience." He spoke about 
WiBiam Friedkin arto Pater Bogdanovxrri two great 
directors who faded away because they couldn't 
move with the market. But he also struck a note of 
warning: 'Sticking to your guns and making stuff 
that's authentic helps, ^ople thet sell out and do 
stuff that's not authentic and fuck up once, that's 
how they end up destroying themselves.' 

Today he reiterates some of those sentiments. 
His audience, he reckons, are hdding him to an 
impossible standard. He doesn't want to be a symbol 
of independence or purity or any of that stuff. 
‘The reality is I Just want to do sometNng tf^'s 
diffe ien t and challenging. And for me. taking on a big 
Hollywood studio film would be a big challenge, to try 
and deliver something like that which could work." 

Is this Aronofeky's own evil twin talking? Hs 
Hollywood doppeigdnger? "We ell have the dark 
and light," he acknowledges. 'Fortunately or 
unfortunately what makes us people is that we're 
complex creatures" ® 


Beautifully cool... 

With blazing performances from Ryan Gosling and Michelle Williams” 


★★★★ ★★★★ ★★★★ ★★★★ 
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andy The Ram' Robinsoh hits the mat in 
a packed arena In Wilmington, Oelaware. 
Adrenaline flooding his veins, he digs 
deep and rises precariously to his feet, 
loosening the razor wire choking his 
coronary artery long enough to ascend 
the top rope, salute the enraptured 
crowd, and steady himself to deliver one 
last Ram Jam. Roll credits. Cue awards. 

Acting legacies are built on moments like this Mickey 
Rourke's career-defining turn in Darren Aronofsky's The 
Hustler was shaped not by smoke and mirrors, but by blood, 
sweat and tears. To become The Ram, Rourke committed to 
a strict SK-month bodybuilding and cardio training regime 
that would culminate In 33 pounds of extra muscle. Aside 
from looking the part, however. Rourke was required to do all 
of his own stunts, meaning that before steppirtg foot Into the 
ring he had to learn the ropes. 

Guiding Rourke through Grappling 101 was Afa Anoal, 
a WWE hall of famer and founder of The Wild Samoan Training 
Center, which counts some of the Industry's biggest names 
amongst its alumni. Despite ordinarily taking several years 
to complete basic training, Rourke's crash course with the 
man nicknamed The Godfather of Professtonal Wrestling' 
saw him master landing techniques and various moves in 
a matter of months, as Anos'i reveals; *1 give him all the 
credit in the world, because wrestling Is not easy especially 
for someone who has never done it before and had to learn 
It so quickly' he says, 'Normally, a student takes six months 
to a year of training just to learn the basics, but Mickey 
learned everything In four months, which Is amazing. A lot 
of respect comes with that ' 




WRESTLING COACHES OR 


BALLET CHOREOGRAPHERS 


s trainers claimed 


But while his intensive transformation into an '80s main- 
eventer was relat’v^y quick, It was anything but painless 
Rourke ruptured a disc in his back, suffered a severe neck 
injury and continual anterior cruciate ligament trauma prior 
to and during filming. “There were some days when ha could 
hardly walk.' admits Anoa'i, "but he still came in arvj did the 
training because he was so dedicated and he is ertremely 
competitive by nature. In fact, when we practiced the moves 
for the matches and Darren would leave the training area. 
Mickey would try tt^ings that he saw us wrestlers perform 
on television. Things that, at that time, would have made 
Darren flip' 

The hard graft paid off. The resultir>g performarvre was 
widely hailed as Rourle's finest 
that he could happily have 
gonetoe-to-toe wttti some of 
the WWE’s top professiwials. 

The fact that some critics 
saw Rourke's Ram as an 
echo of real life is resounding 
testament both to the 
actor's grit and dedication, 
and the proficiency of Anoa'i 
and his two main trainers 
Jon Tfosky and Tom Farra 
[who both have small parts in 
the filmJ. Moreover; although 
it has been suggested 
that Rourte’s two brief 
flirts with a career in boxing 
facilitated his training for 
The Wrester he has described the two sports 
"about as similar as ping-pong and rugby" 

Aronofskys Slack bwen is bolstered by a heavyweight 
performance of its own, with Natalie Portman commanding 
the spotlight as Swan Queen incarnate, Nina Sayers. While 
Nina's psychological flux provides the film's narrative 
lifeblood, Portman's characterisation has a more tangible 
foundation: every ooinre, 3116 and rouettd jete are her owrii 
each pose arxJ gesture for real. Despite having studied 
ballet as a child, Portman admits that relearning each step 
at 28-years-old proved to be a far greater challenge than 
she had anticipated. “Even if you've taken dance lessons 
before, you just don't realise how much goes into it at 
the elite level,' she has said. "I love dancing so much, I 
thought it was going to be so much fun to dance at work, 
but I had no idea how gruelling it would be. I knew it would 
be a challerige. but I never expected just how physically 
tough ft turned out to be," 





For 10 months before filming, Portman lived and 
breathed ballet. In order to achieve perfection, however, 
she put herself through three additional months of 
rehearsals under the tutelage of Benjamin Millepied, an 
internationally renowned choreographer and principal 
dancer with The New York Ballet who also stars alongside 
Portman In Black Swan as David, the Swan Queen’s 
infatuated Prince. MiKepied relished working with two 
devoted actors in Portman and Mile Kunis, aithough he 
confesses that preparing two non-ballerinas for their 
respective roles was ro mean feat "It was really important 
to Darren to keep true to a real swan Lake, but you can't 
trsin someone to be a lead ballerina in six months, so we 
worked very hard on choosirrg specific movements for 
Natalie and Mila that would work on film," he explains. 
"Natalie had already started taking dance classes before 
I was introduced to her and she had done some training in 
her childhood, but Mila had 
no training whatsoever. 
So my role was to really 
refine their movements and 
to use the choreography 
to bring out exactly what 
was needed. We set the bar 
very high but we were able 
to pull It off," 

Like wrestling, ballet 
is poetry of the body, 
and for Aronofsky the 
emotional performance 
had to be born from the 
grace and lyricism of the 
physical. As such, for 
the director, authenticity 
was paranraunt. But during the production of Black 
Swan life would imitate art when, as with Rourke before 
her Portman's intense education began to take its 
toll, Despite an agonising rib injury forcing 
her to dance through the pain in a number of key 
scenes, however, this first-person understanding 
of a dancer's sacrifice was essential in helping 
Portman make the transformation into this complex and 
demandirrg character. 

This organic, studious approach Is a fundamental 
component of modem cine-realism, but cinema has a rich 
history of celling on professionals to lend their expertise 
in order to sculpt actors. Vietrram War veteran Dale Dye has 
become Hollywood's go-to military advisor His company, 
Warriors, Irx;., has served as a training centre for the cast 
members of ^latoon. Saving FYivate Ryan and HBO's Band 
oTtirothers as well as recent companion piece I he Kac/fic. 
Stanley Kubrick famously promoted R Lee Ermey to the 




rote of Qunnery Sergearit Hartman in -ufl Metal Jacket 
after the former US Marine driii instructor submitted a 
bali-shrivelling audition tape wNch showed him being 
petted by oranges and tennis balls while unflinchingly 
reproaching a company of Marine grunts There are similar 
examples of scene-stealing technical advisors becoming 
regular fixtures in mainstream genre features, but it is 
the assured input of behind-the-scenes specialists that 
has become increasingly vital to filmmakers end their 
production teams. 

A glance at the early awards season contenders in 
2011 confirms this. Alongside tilack b»an Uavid U Kussell's 
urderdog drama The Fighter - for which Mark Wahiberg hit 
the bag with boxing trainer Joe Lupmo 
- and Tom Hoopefs period darling ihe 
King's Speech - which required the entire 
cast to take voice coachirtg lessons - are 
tipped to vie for the major horxxjra WhHe 
extreme acting transformations haire been 
krvjwn to reach mythical status in the 
annals of cinema, that latter film is a prime 
example of how the acquisition erf a few 
subtler tricks can be equally imperative to 
a film's success and an actor's reputation. 

As dialect coach on The King's Speech. 

Netl Swam, who has worked on the likes 
of Atonement, Hot Fuzz, Defiance and An 
SducBtion, was tasked with enabling the 
accurate characterisations of several 
iconic British figures, including the 
Queen Mother; Winston Churchill arxJ 
Kfog George VI. Having fioned Ns ear for 
accents as a voice teacher at the Central 
School of Speech and Drama. Swain 
spent three years working as resident 
voice and dialect coach at the Royal 
Shakespeare Company where he worked 
on over 30 productions bsfore moving 
into film six years ago. 

"My job Is about helping actors find a very specific 
characterisation, finding the voice of a character which 
is as important as finding how they look and act" 
he explains " Ihe King sbpeecn has beenthe most interesting 
project for ms to be Involved with because at its heart it's 
about speech, and more then that its actually about volcei 
about a man who, through a debilitating stammer ostensibly 
didn't have a voice at a time when the public absolutely 
needed him to, " 

Swain's chief priority on The King's Speech was working 
with Colin Filth, whose performance called for the actor to 
adopt a severe stammer while retaining a slrong tongue. 
Getting this right meant meticulous preparation and 



e found the essence 


research, as Swain reveals. "The character of Bertie las the 
King was krxjwn before hiscororutionl was very interesting 
because not only was there a particular accent to him and 
the ro^l family at the time, an extremely heightened form of 
RP, but of course there was also his crippling, debilitating 
stammer. Before we could really start to think about the 
specifics of Ns accent we had to think about Ns stammer 
and how it manifested itself physically within the mouth, 
and the issues that brought with ft." He continues: "Vie 
listened to a lot of recordings of Bertie and through that 
started to pinpoint certain sounds, certain words that he 
stammered orv And then we started thinking about the fact 
that inside the mouth the tongue was very tight, because 
the style of speech of the time was very 
specific, with shorter vowel sounds 
arxj heavy crisp consonants. Through 
listenirvg ti 
of Bertia's accent.' 

Colin Firth's 

proof that this detailed foretiiought 
paid dividends, with every tick and 
stutter that bursts from his mouth as 
precisely executed as each pirouette 
In 3lack Swan and every elbow drop in 
The Wrestler But more than this, it shews 
just how valuabis »cperts like Swain 
are In helping an actor complete their 
onscreen trans'tormation. Tom Hooper 
was absolutely adamant that a wice 
coach was involved.' he says. 'He saw 
that as being as important as arrything 
else. And when I worked with Joe Wright 
on Afonsmenf he said to me. 'It is as 
important to me as a director that these 
characters sound right as the clothes 
they wear and the cars they drive are 
from the right period, because if the 
accents aren't right then the audience 
will never believe this world." 

Swam asserts: "If my job Is done well, you should never 
really be aware of It. " But audiences will only ever see the 
end result and consequently It is all too easy to take for 
granted the exhaustive work that can go into prepanr^g 
for a part But it is Importantto note that this is rwt about 
improvisation, ad libbing, or channelling the philosopNes 
of Stanislavski and Strasberg. This is lifeliker>ess 
realised through new skills and real world krx>w-how - a 
progressive acting mindset that emphasises the pursuit 
of truth through action and technical decterity. Practice 
might make perfect, but without the help of professional 
trainers and coaches many definitive performances stmply 
wouldn't pack the same punch ® 





t doesnt take long for the artful placing of mirrors 
in Slack Swan to begin breaking down borders 
between the real and the reflected world. 
We reeat Natalie Portman's Nina at almost the 
same moment we are Introduced to her mirror 
image, end a sense is soon developed that we 
need to be paying as much attention to the 
actions of one ss to the other - be b^at In the 
mirrors that clutter the New York apartment 
Nina shares with her mother, those that line the 
studios and dressing rooms of her prestigious 
baliat school, or the smeared subway windows in 
which she gazes at her black-eyed reflection as ^e travels 
between the two. 

The effect is uncanny In its blurring of the foreign and the 
farriliar but as the film progresses there emerges a deeper 
significance of mirror Images as manifestations of Nina's 
psychological shearing into two separate personas. As this 
emofionaliy fragile, sexually frustrated perfectionist struggles 
to reconcile the two halvas of the lead role she has worked 
so hard to secure - the virginal White Swan on the one 
hand: bte violent and malicious Black Swan on the other 
- she begins seeing In her own reflection a dark half that 
she never knew existed, end which before long will act of 
its own accord. 

All of which sets the stege for one of the most intense 
psychological breakdowns in film history, ons lent anunssttling 
authenticity by s superb performance from Portman. herself 
a Harvard psychology graduate. Clinical psychologist Dr 
Cecilia d'Pelice sees Aronofsky's use of mirrors and doubling 
as an accurate prism through which to view the dangers of 
scrutinising the self, a psychological trap as old as the legend 
of Narcissus, who wasted away after falling so deej^y in love 
with his own reflaction in a pool of water that he was unable to 
leave It for even a moment. 

'Naicissism is an increasingly powerful force m the 
modem world," says d'Pelice. "Nina's plight could be seen 
as an extreme example of something that most of us suffer 
to some degree: you csn't have advanced capitalism without 
constantiy drilling into your population the idea that they're 
inadequate in countless unquantifiable ways, that may need 
more of something indefinable to achieve a state of perfection 
that is itself unattainable. It's easy to begin projecting those 
messages onto the person we see in the mirror, which is the 
foundation of narcissistic injury and often leads to depression, 
self-medication and even psychosis." 

There are few places to study narcissistic injury as fitting 
as the world of professional ballet: few places where scrutiny, 
cribeism and rejection are so deeply ingrained in daily life, or 
where the body can be trained to the point that It operates 


almost independently of the mind. Ballet offers little of the 
grounding in conventional character that actors find in theatre: 
dancers instead spend months inhabiting identities that are 
more like ideas, personas that are closer to the masks of 
Grsek tragedy They live with the constant danger of becoming 
disconnected from reality through the motifs of the dance, 

"Ballet schools are also hottiousea of repression," d'Pelice 
adds. "Girls begin training when they're three or four, and from 
that day forward the/ra pushed until they no longer feel like 
they own their bodies. That's what makes the prevalence of 
mirrors so disturbing: you’ve got sli these girls constently 
scrutinising bodies that they feel are no longer theirs, and 
which they fear might at any moment betray them in some 
unspeakable way." 

It's an idea that Aronofsky seizes on in some of the most 
sinister sequences in Black Swan. As the story unfolds. Nina’s 
reflaction begins to act independently of her form in front 
of the mirror - subtly at first but later In ways that deliver 
some truly jolting visual shocka Yet despite the computer- 
generated conviction of such moments, the notion that the 
mirror might not always obey the master isorie that filmmakers 
have been playing with for almost a century An early example 
la the acene in 1933’e Duck Soup in which Harpo and Groucho 
Marx emulate each other's movements from opposite sides 
of B fslae mirror, the former trying to establish the illusion of 
baing the latter’s reftection - an illusion that dissolves only 
when Harpo drops his hat and Groucho reaches beyond the 

It's a moment that has been affectionately lampooned by 
everyone from Bette Midler to Bugs Bunny and from episodes 
of Gilligan's island to Famify Guy. but the Marx brothers were 
themselves prefigured by a similar scene In Max Linder’s 
silent movie Seven Years Bad Luck tl92U, which In turn aped 
a Charlie Chaplin routine from 1916's The Floorwalker, Such 
continuity implies something piofoundly affecting In the Idea of 
s mirror image that acts of its own accord, and suggests that 
no amount of slapstick can completely hide the degree to which 
It resonates with us on a deeper level. 

As such, many filmmakers who utities the ides do so with 
the aim of unsettling rather than amusing audiences. Witness 
Czech animator Jan Svankmajer's surrealist 1968 abort The Flat 
in which a nightmarish tour of a residence that refuses to obey 
the lews of nature leads to the hapless piotagonist staring at 
a mirror that reflects the back of his head; as he turns to face 
the audience, that same face turns to gaze back from the mirror 
behind him. More recently Alexandre Aja's Mirrors 12008) saw 
Kiefer Sutherland play Ben Carson, a security guard patrolling a 
burned-out shopping mall filed with impossibly pristine mirrors. 
As the film progresses, the rnrrdrs reflect imagea that begin to 
take on a life of their own. eventually following Ben home and 



terrorising his fsmil/ In one gruesome scene, his wife watches 
in horror from the bath as her mirror image reaches up and rips 
off its own jaw. 



Such moments owe their disquieting nature to a subversion of 
a notion, as old ss minors themselves, that reflections csnnot 
lie. As far back es S.OOOBC, when the first pnmtrve mirrors were 
being fashioned from polished obsidian in Anatolia, they ware 
reverently believed to reflect part of the human soul. All of which 
helps explain our unease with the idea of reflections acting 
independently of us. though dFelice sees ano^er fundamental 
reason Ibr mankind's wariness of mirror images 

"A mirror is giving you information the wrong way round," she 
says. 'The idea that a mirror allows you to see yourself as other 
people see you Is misleading: you're actually seeing yourself In 
reverse. That registers unconsciously, even If few people realise 
it 1 ttvnk it's something that's helped develop a deep-seated 
suspicion of mirrors over the millennia' 

That same suspicion has given rise to a large number 
of superstitioue practices involving miriors.manyof which have 
found themaelvas represented onfilm.Tha long-held belief that 
breaking a mirror brings seven years bad luck could be asen 
to gat an siring in Slack Swan itaelf, with Nina's predecaaBor. 
Seth [Winona Ryder), launching an attack on the mirrors 
of her dressing room after learning that she has been ousted 
from the role of the White Swan subsequently spiralling into 
a violent decline that leads to her eventual hospitalisation 
and attempted suicide. 

tt'sa suspicion that d'Felice says has led to a subconscious 
sense of the mirror's ability to retlect not so much the external 
as the internal identity something that makes rt an excellent 
arena fer oanfrontaticns with the self - from an encouraging 
whisper or a stiff dressing-down to a full-on screaming match, 
It's no coincidence that directors have so often used the mirror 
as a plane for protagonists controntmg some eaaantialelament 
of their character - from Da Niro giddily trying on his war mask 
In Taxi Driver, to Christian Slater seeking emotionsi support 
from his innar-Bvis in True Romence. 

# 

Aronofsky finds a similar use for the mirror in Giack Swan, 
man'rfestfng Nina's shadow self in keeping with the theories 
of Carl Jung. A Swiss contemporary of Sigmund Freud, Jung 
was a renegade psychologist who fused the fundamentsis 
of hts discipline with a personal fasdnaben in everything 
from astrology end alchemy to Eastern philosophy and dream 
interpretation. 


Jung's map of the rrind is divided into the conscious and 
unconscious, but essenbally begins at an outermost point with 
the persona' (the part of our conscious identity that we present 
to the world, and one defined by things like our sense ot hixnour 
and our taste in dothesl. arxt ending, at the centre, with the 
self (the coherent and unified whole of the psyche), Buried deep 
in that map is the ahadow self, an unconscious repository for 
the darker aspects of our personality - fears and insecurities, 
inappropriete desires and shameful aesocistidns - all of which 
we hide away lest they interfere wrth our persona and unstitch 
the publicfacs wa ve taken such care to cor«truct. 

Not that the shadow is Inherently wrong or evil. In Jung's 
analysis, a reconciliation with the shadow is the first step on 
the great psychological journey he called 'individuation', namely, 
a unifying of the disparate parts of identity and an ultimate 
elevaticn of the self. This is no easy process - he called the 
simple act of admtting the enstence of a shadow self the first 
act of courage' - but It is easier for those whose shadow finds 
adequate expression in their dally lives than for more restrained 
persons lr\ denial of a darker side. Everyone carries a shadow, 
wrote Jung, and the less it is embodied in the Individual's 
conscious lite.the blacker and denser it Is.' 

It Is In these more repressed cases that the shadow poses 
a danger, gathering so much mass that It threatens to break 
free of its aubconsoous prison and awsllow the conacioua seff. 
leading to the sort of split personality that we see overwhelm 
Nina in BackSe/an. 

'Nina is a pure ballenna dedicated to her art.' says d'Felice, 
‘but her sexualty has no natural outlets, and she's afraid of 
exploring her darker instincts for fear of learning how depraved 
she might actually be. By failing to express herself authentically, 
she's feeding that Jungian shadow side, bottling up a raging 
chaos tffit eventually breaks free without her permission.' 

So it is that the archetypal sweet girl' we see wrestling with 
her demons at the outsat of Slack Swan is eventually consumed 
by them Just as the White Swan of the bellet is undone by the 
malicious scheming of the Slack Swan, so Nina can only watch 
in despair as the shadow self detaches from her conscious 
identity steps out of the mirror and bsgina one final, destructiva 
flourish on stage before the curtain cornea down and the halls 
echo with horrified sHerce. For all Its drama, it's a depicticn that 
d'Felice sees as essentially rooted in real life. 

‘There are people who become so fregmented In the 
separation of their conscious and unconscious selves that they 
do occasionally lose touch with reality flipping in and out of fugue 
stetes In which they find themselves saying things, doing things - 
even herming other people or themselves -and then coming round 
with no recolleetion of the event, So the plot of Slack ftvan migN 
seam fantastic, but Its not so far fiom what can actually happen 
when a split persorvality comes out to play " ® 
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INVASION OF THE BODY SNATCHERS 

DIRECTED 8Y DON SIEQEL 11956) 

No amount of remakes or reinterpretations seems able to erode 
the honor at the heart of the original Invasion which plays with 
the idea that our friends and family members can be taken over 
by alien forces white still looking and sounding like original 
salves The success of the film rests not on special effects (though 
the disccvery of the seed pods in Jack's greenhouse remains 
supremely stomach-turningl but In the uncanny way characters 
slip into their alSn alter egos with blank eyes and conbnue to 
walk the streets as though nothing has happened. The film has 
long outgrown its Bssoclstons with Cold War (ears of Russian 
communism, for which the Invssion was an extended metaphor, 
and today stands as a master class In psychological tension. 

PERSONA 

Bibi Andersson plays an idealistic nurse caring fOr an actress 
who has fallen mute after an unerplained existentiai revelation. 
As the two women grow closer, the borders between their 
personalities begin to break down and their pests, presents 
and futures interweave. The number of meanings attached to 
the film over the years Is as many as the characters in it a is 
few. but It offers s profound Insight Into personas as masks tor 
hiding mete physical fears and insecurities which, once exposed, 
have the power to overwhelm us. The film continues to reaonate 
with directors to this day. and was a strong nfluencs on David 
Lynch's own meditation on identity. MulhoSand Drive (20011 

THE MAN WHO HAUNTED HIMSELF 

Roger Moore plays Harold Pelham, a conservative businessman 
who dies momentarily on an operating table and comes back to 
life to fmd a manipulative doppelganger dogging his footsteps. 
This more liberated double Is constantly one step ahead, 
skewering the pibtagonist's business deals, drinking with 


his colleagues, and - m a sly nod to Bond - sleeping with his 
exotic lady friends. It's a fim that walks a fine line between 
the sublime and the ridiculous and one more concerned with 
flash car chases than ruminations on the nature of identity but 
it's an entertaining movie that deserves to be better known, 
ff only for a worxlerfully manic performance from Moore, which 
he declared a personal favourite. 

THE DOUBLE LIFE OF VIrONIQUE 
DIRECTED BY KRZYSZTOF KIESLOWSKI (19811 

Three Colours director Krzysztof Kieslowski moved and mystHied 
audiences with this tale of two women - Waronika In Poland 
end VSronique in ^ris (both played by Irene Jacob) - who ara 
physically identical and share many character traits, and who 
seem subconsciously aware of each other's existence despite 
never meeting beyond a brief glimpse through a bus window. 
The former pursues a singing career after a chance encounter 
in Krakow: the la'tter falls for a puppeteer who Is fascinated by 
her implied double life. It's a film in which very little happens, 
but which raises interesting questions about dAjb vu, alternate 
existences and what rt means to feel connected to places and 
people WB VB never known. 

THE BROKEN 

DIRECTED BY SEAN ELLIS IZOOSI 

A large mirror falls and smashes during s birthday dinner 
organised by a young doctor. Gina (Lens Headay): the moment 
is nenrously laughed off. but the following day Gina sees 
a woman who looks iust like her driving the exact double 
of her own car. So begins a series of events leading to the 
revelation that doppelgangers of those at dinner were released 
from the mirror when It broke, and are now hunting down and 
killing their real-world counterparts. It's a film that updates the 
paranoia of Invasion of the Body Snatchers to contemporary 
London with mixed results: the story becomes tangled up In its 
dealre to deliver too many twists and turns, but provides plenty 
of sstisfyingly sinister moments along the way ® 
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BIRDS HAVE BEEN A SYMBOL OF CREATION FOR 
THOUSANDS OF YEARS, THEIR IMAGE ETCHED 
INTO EVERYTHING FROM TEMPLES TO TOMBS. 
TODAY, THAT SYMBOLISM HAS EVOLVED, IN 
ORNITHOLOGY, ARTISTS HAVE DISCOVERED 
A SUBJECT THAT ADDRESSES CONTEMPORARY 
CONCERNS - FROM ENVIRONMENTAL 

DEGRADATION TO TRANSFORMATION AND 

MORTALITY. WE ASKED FIVE ARTISTS TO EXPLAIN 
THEIR FASCINATION WITH ALL THINGS AVIAN. 



POLLY MORGAN 

TO EVERY SEED HIS OWN BODY 


A dead bird has more power to me than a dead mammal. We are used to seeing mammals 
sleeping, the position assumed often being indistinguishable from death. A fitghtless bird 
is like 0 toothless tiger; It is a picture of vulnerability. These things str polarised reactions • 
either to protect or to abuse. My instincts fall in the former category For something so 
small and quiet to stop me dead in my tracks makes me find it worth hanging onto. 




VON 

BIRD 10 

Birds have played a significant role in my personal and gallery work over the past few years - 
I suppose the most significant of which was in my 2008 exhibition 'Migration', which took place 
In two parts, in two major cities in two months, A flock of abstracted birds was first installed 
on a billboard at the Truman Brewery London, In late August. In September, the birds 
reappeared In New York flocking towards the billboard on the side of the Espeis Gallery 
in Williamsburg • the prefect inheriting the migrational nature of its content. 




KATE GIBB 

ONE BIRD 

It I'm honest, my Icwe for silk -screening ornithological imagery is not intrinsically linked to our 
feathery friends. My passion l«s more In exploring and depicting their textures, shape, colour 
and costumes. With so many varieties and many more unexplored, i am provided with an endless 
stream of inspiring images to dissect and enjoy The process may feel reminiscent of an abstract 
painting, a colour study or even an experiment in printmaking. But the resulting illustration has 
the essence of the above while being pulled into a recognisable shape - a beautiful bird. 




KATE MACDOWELL 

A BILLION HEARTBEATS 


I'm fascinated ty the Weak links', the smallest bellwethers of environmental damage: the frogs, 
small birds arvd field mice that are often the first to succumb to environmental stresses, These 
easit/ overlooked tiny ©rtirxrtions foreshadow future impacts on human hearth and welfare. 
They also raise larger moral ai^d theological questions. How significai^ is the fall of a sparrow? 
I also like to play with the myth of Icarus arvd the idea of a dead or decaying bird as a flying 
creature brought down. For me they evoke a fall from grace, as well as from the sky 




JESSICA ALBARN 

OWL IN THE TREE 

I am interested in the symbolism of all sorts of creatures and how that shapes our perception 
of them, Birds are steeped in symbolism, the fact that they fly gives them access to both 
earthly and heavenly worlds. They have become symbols of the human soul. Owls were often 
thought of as mssset^ers from the gods, and guardians of the underworld. In this drawing, 
'Keeper of Souls', I chose to draw a beautiful owl that i saw when visiting a family who bred 
birds of prey There was something very gentle and peaceful about her. 
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hw'™ 10-9-panny, these 
■rl^ Califernie girls, These West 

^ Ceestvwens with the blond 

bleach and sun-kissed skirt 
They all want to be stars. They're 
all looking for access to the gilded 
gates of Hollywood, and most of 








differerTt; you have to be special. And by definitioa 
specialness ts rare. When v^u see it you'll 
recognise it by the charge of excitement it sets off 
In your guts, by the electric caress of Its presence. 
It's charismatic and seductive and it lights up Mila 
Kunis like a signal flare at midnight. 

The daughter of Russian parents who moved 
to LA whan she wes nme-vears-oid, Kunis heidfy 
had the usual upbringing. Swapping post-Sovist 
Russia for working-dass America, she was pitchad 


Into the US public school system despite speaking 
baretya word of English. Butwhst could have been 
a lost year became a trsnaformatlvs one when she 
signed up to after-school acting classes at the 
Beverly HiHs Studios. 

Commercials soon followed, and by the time 
she was Ik Kunis had talked her way into a role 
in a sitcom plot despite being four years under 
the age Nmrt That 70s Show threw a teenage girl 
into the spotlight and she's remained there, rooted, 
grounded, ever since. 

Eye-catching support roles In Apatow comedy 
Forgetting Sarah Marshall and Denzel Washington 
action vehicle The Book of Bl saw her come 
to the ettonton of Darren Aronofsky, Slack ftvan 
representa Kunis' true breakthrough, with an award 
for Beet Young Actor at the Venice Film Festival. 

Dirty sexy funny - you'ie going to hsve plenty 
of time to get used to this face 





LWLIce: You started acting at nina and than It was fiva years until you 
landed That 70s Show What was your life like during that period? Were 
there sacrifices 'drat you had to make? 

Kunis: When you're nine-years-old you don't make sacrifices I mean. I didn't. 
I never did it as a career at nine. My family's life wasnt dependent on me doing 
this. So for me it was a hobby. But I ended up betvieen nine and 15 doing. 
I think 30 commercials. 

But It's brutal Just to get those, right? 

I v«s protected. I had an amazing family My parents worked full time, they 
didnt went me to do this. Their constant thing vies If you ever don't vsent to 
do it. dont do it.' They Mere the opposite of everything you ever hear about. I 
didnt have to go to school. I did commercials, it was fantastic I i^ver thought 
anything of If. ever ever ever. I was Just having fun. 

There must have been a point at which you put off the hobby and got 
serious though? 

I was 20-vears-old when I changed, so it took a long time for me not to think 
of it es a hobby 

What changed? 

I decided to make it a career. 

Howdoyou getthrough five years of a popular TV show, whan your life must 
hsvt changed dramitlcallyi end not see It as a csraar? 

I was Ik - I had a lot mors important things to learn, for instance puberty 


and boys. This was literally a hobby. Not that I didn't care about it 
not that I didn't puisue it or study it. I did. but It was like anything else: it wasn't 
anything out of the norm. My parents never put weight on it my family never 
made me feel anymore special tfwi Just being a daughter would. It never made 
an impact And so, call it naive, but I never understood that what I was doing 
was different 

So what clicked when you w«a 207 

I started 70swhenl was Ik and It ended when iwss 22. 1 went to Fairfax High 
School, I went to cdlege. And this was going to end when my contract ended, 
then I MSS going to go off ar>d do whatever else. Then around 20-yearB-old 
I realised that tNs is all I know how to do. I loved whst I did and I was lika. 
'I'm going to actually try and mai« a career out of it' Because beforehand 
I did it for fua and I still do it for fun. but I did it purely for fun So when I 
made the decisicn that I was going to do this for my career everything had 
to shift I had to think of it as a career so I had to make smarter choices: 
I had to separate myself from the industry 

How quickly did you start to feel That 70a Show was holding you back? 

I think you always think tfet as an actor. You never want to do the same 
thing for a long bme. I think the reason why anybody goes into this industry 
is because they want to do ditferentthings, Sosvsn though I was kicky to be 
on s show for eight years, to do the same show gets really hard. You |ust get 
a little repetitive with it When I decided to mske sctlng a career. I decided to 
fflnemy way out of thisgerreand see what Icsn do. And if I failed then I faried. 
but at least I failed knoMng that I tried. 



How do you make that transition? 

As much as you pick a path. It doesn't mean that path is going to stick 
because this industry is based on opinion so you have to fight and fight and 
fight But the sad thing is that someone else has to believe in you. I can fight 
and I can be great but it doesn't mean Tm going to get hlied. ft all depends on 
the person hiring. 

It there any way you can propar# yourself forth# oxpodtnco? 

No I dont think you can prepare yourself for it because I think this industry 
has so much negativity in it, you can't. Tha onty thing I can say to prapsre 
yourself IB rut to have your hsppiness be based on the industry. The only 
vtey you can actually succeed Is if your hsppiness is not based on your 

Is that negativity something you've experienced first-hand? 

I never had it to my face but I'm sure behind my back It's happened plenty 
of times 

WHh T?iat '70s Show, when did you realise that things had changed for you 
peraenally? la It about a chequa dropping through tho front door? 

Well. I was raised poor Money to me never mattered, It still 
doesnt matter That being said, I didn't know how much I was earning. 
I would go to school, I would goto work I esme home. I hsd to make my bed, 
I had to do thw laundry, t hsd to do whatever my chores were for the day 
and then I got to go and play with my friends. My friends weren't rich, 
my friends were not in the Industry, my friends did not have pay chequee. 


BO I lived my kfe the way they lived their life. Nothing changed for me. 
If I needed money. I asked my parents for money I didn't have my own money. 
They took all the money, put it in the bank, didn't touch a penny and didn't 
let me touch a penny. So when I turned 16 they were like, 'Sit down and 
let us explain to you everything that has happened.' I was in shock. But 
I wasn't In shock In the sense like, 'I can't believe no one ever told me ^isf 
I was like. "This is amazing! This is great!' But it didn't change anything, 
It didn't make me go out and buy s mansion. It didn't make me go off and 
buy 8 car. 

Did you fool tho weight of rosponslblllty of It? 

No. Because I thank money is the root of all evil, I'm a firm believer that money 
Is what makes people crazy 

Easy for you to say. 

Absolutely, but I was poor end I thought the same. From when 
t was bom to the age of seven, my family was fine, we were pretty well off. 
When I moved to America, we were poor. like, really really, really poor. I didnt 
know I was poor because nothing changed. My parents still loved me, they 
still gave me everything ^at a child needed, so I didnt know what money 
bought, R made no difference to me, I'm not saying that I would want to get 
rid of all rry money - I am so blessed, I think R's fantastic to be able to go 
and buy anything that I want or aat anywhere that I went and not have to 
worry about where my next cheque la going to coma from and have a roof 
over my head. I think it's a blessing: I'm honoured by R. But It's not where 
my happiness comes from ® 
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ery few musiciaris can 
make the jump trom 
songwritirig to feature 
film-scoring, Even fewer 
can claim to be one of 
the finest In the business. 
But when Pop Will Eat Ksetf 
disbanded In 1998, Clint Mansell 
found himself directionless in a frosty New fbrk 
City and ready to start that journey 

*1 was at a strange place." he admits. “I still 
thought of myself as a songwriter at the time 
and I wanted to write an album, but I didnt 
think people wanted to listen to an emotional 
middle-class white boy who'd moved to New 
Tbfk. It’s hardly gripping stuff. Anyway my then- 
girlfriend introduced me to Eric Watson, who 
was producing Pi, and was talking to just about 
everybody and anybody who could contributa 
something towards the film because they had 
absolutely no money. 


'Originally I was only meant to write the 
music for the opening titles, but after a few 
conversations with Darren [Aronofsky] he asked 
if I could write a piece on spec based on the 
script' Mansell continues. "So I wrote what was 
basically a variant of the main theme that was 
used and I had to taka it down to their offices. I 
remember being so nervous because it was quite 
a personal thing for me. and it's never easy to 
put yourself out there. So Darren being Darren, 
he got everybody around this boombox to Ksten 
to it and luckily for me they loved it From there, 
it just progressed really, and with every piece of 
music that they couldn't license. I had to write a 
piece to replace it, 

‘The SKperiencs was a real eye-opener 
because before meeting Darren I didn't know 
if I had anything to say or where I was going, 
but he kind of gave me this belief that I could 
do it In truth. Pi liberated me. I remember that 
after we'd finished. Darren called me up - and 


Pi hadnt come out by this point so we still had 
no idea how It would do - and he said to ms 
that I'd done a great job and that he thought 
if I wanted to, I could do this for a career, which 
had never crossed my mind. Then after the 
success et Sundence (where Aronofsky received 
a Directing Award, and the film was nominated for 
the Grand Jury Prize], I got a couple of calls to 
work for other films and although nothing really 
came together it made me start believing in what 


‘Some time passed and Darren calls me again and 
says he's got this new project based on a book by 
Hubert Selby, Jr We' re talking about the fim and 
he mentions that he's spoken to a few peofXe who 
are interested In scoring it - like Lou Reed, who 
knew Selby Jr himself. For whatever reason, and 
I honestly don't know why Darren says he wants 
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me to do it I think that's when I first started 
believing I could actually do this. He didn't have 
to sell me on it accepting Darren's invitation was 

“The thing is. Pi worked on the emotional 
level, but in some respects it was stilt a tad one- 
dimensional mus krai ty. With Requiemifor a DrearrH. 
me and Darren agreed from the start that we 
really needed the next stage, and at the time 
I don't know if either of us knew whether we 
had that in us. 

'At the same time.' Mansell says, "we initially 
had some trouble with the music because 
Darren had this idea that we could use classic 
hip-hop and somehow rework it. So we tried 
a couple of these themes, and the one that 
I particularly remember was ‘She Watch Channel 
Zero?!' by Public Enemy, underneath the scene 
where Ellen Burstyn's character first takes the 
pills. It looked fantastic, but Darren said. Well, 
yeah, it looks great but it doesn't do anything 
other than look great' That put a spanner in 

“We were at a loose end; it wasn't a blank 
page but there was no piece like I brought in on 
Pi that galvanised everything. So I crested this 
18-track CD of ideas - because by this point 
we'd actually moved on from cassettes - and Td 
written ore track that was classicat, using strings 
as opposed to beats and electronic stuff and put 
it on the scene where Marion [played by Jennifer 
Connelly] is leavir^ the psychiatrist, and it worked 
fantasticalfy. It moved her down the hallways and 
outside with the li^tning. but it also had this 
sense of dread. It was like the film had suddenly 

‘So, I did this thing which Is probably highly 
Illegal now where I took stabs of orchestral 
chords arvd then I cut them all up and laid them 
across the keyboard in my sampler. I just recorded 
all these differerrt rhythms - It was essentially 
beats playing strings. When I first sent it to 
Darren and Jay (Rabinowitzl who was editing 
the film, they probably thought 'What the fuck 
is this?' because it was very rough around the 
edges, but they said. ‘Okay, that's off the wall, 
let s see where you go with rt.‘ 

Darren's always been like that - he's never 
said. 'I don't like tiiat' He'll always allow me 
the time to develc^ ideas and I think that's 
because he belle\«s In me. even If he doesn't 
quite see where fm going at first. In fact 
the only conversations we have about any 
sort of dUemma are always about time. He'll never 
rein me in or do anything to discourage me. Its 
always been a very open environment that Darren 
creates, which is obviously great for me." 



After Requiem for a Dream, it took Aronofsky six 
years to move ahead with his next project the 
ambitious sci-fi epic The Fountain. But despite 
spending the intervening period working on 
scores for The Hole, Sahara and Mic Cage's 
directing debut Sonny, Mansell admits that 
he was still daunted by the challenge that The 
Fountain r^esonted, "Even though Requiem 
taught me a lot I dont think I was quite reedy for 
The Fountain" he confesses. "In the time between 
the two. I was able to build up a team of people 
and I learnt a bit about working with orchestras, 
just discovering myself In the context of the film 

“Eventu^ly. we were working on the top floor 
of the Brill Building 'in Times Square. Darren would 
edt the film ad week and I'd be in another room 
across the hall writing music. Then come Friday 
morning, we'd deliver everything to Jay in the edt 
suite to see where we were at and talk about 
what was working or what wasn't, It was like a 
very intensive boot camp, But that's how Darren 
works - hell always drive people to their limits 
without a doubt, and there were., heat ups', 
shall we say But that's purely because we were 
constantly pushing each other to make it the very 
best it could be. 

“F^ople think. 'Oh, you're living in New York, 
you were probably out all night, partying ^1 
the time.' but nothing could be further from 
the truth. There were endless rights looking at 
my computer and walking home at midnight, all to 
get up at 7am and do it the ne<t day. which is 
sometimes what ft takes. It was a very intensive 
affair, but from my point of view musically it's one 
of the best experiences I've hadi all that time, 
that closeness to each other You have the time 
to really focus on the film In a much deeper way 
than if it had been done six wesks before the end, 
and I thirrk it's certainly one of my best pieces of 
work and it really benefited from the experience 
we endured. 



'Those incidents have helped me tremendously 
because after The Fountain, I knew I was 
prepared for anything that got thrown at me.' 
he continues. "With Black Swan, me and Darren 
knew there was going to be a lot of work, and it 
did saam a little daunting at first, but we worked 
through it. When we sat out, we had this mindset 
that nothing was sacred because the score is 
essentially constructed from Tchaikovskys Swan 


Lake. I just thought that there was no point in 
trying to pretend that I'm this classical appreostor. 
What we've done Is kind of what Vincent Cassel's 
character says at the start of the filrrc 'Swan 
Lake has been done to death, but not like this, 
stripped down and raw.' That's where we thought 
we ^ould start. 

"So where Tchaikovsky had written a 16- 
bar passage with Ikk notes in it I would strip 
that down to a repetitive four-bar loop that 
had maybe 2k nMes In It So the essence 
of Tchaikovsky's piece was still there but it was now 
something totally diffsrertt, somethli-Q haunting 
and ps^hologicai. Ws had to do that because if you 
took Swen Lake as it is and used It as a modem 
ffim score it would be laughable, because it's 
so obvious - it's telling you everything going on 
these grand gestures, but that s fust rut me 
or Darren, 

'tfs funny because I saw somebody on 
Twitter say they were trying to imagine the 
grand conversations that Darren Aronofsky 
and cunt Mansell must have about their work, 
but in truth it's nothing like that. It's like a lot 
of pfobiem solving, It's never high-solution 
and conceptuali It's just s case of nuts and 
bolts. Maybe that sounds unromantic, but 
I think because were always quietly bouncing 
these ideas around from a very early stage, 
there's never any great revelation. Maybe 
uncoiuciously tm always quietly travelling along 
Darren's intended path anyway and that's how it's 

■| don't know how this is for other people, but 
for me. I can pinpoint how my life changed for the 
better when I met Darren, " Mansell concludes. '1 
mean, it's obviously impacted onbothof ovr worlds, 
undoubtedly more so mine than his - I'm sure ho 
could have found another musical collaborator 
and maybe the outcome of his work would have 
been slightly different, but I thlr^k that his quality 
would have shone through all the same. 

"The thing is. IVe worked with other 
filmmakers and they're not like Darren. 
I undoubtedly do my best work with him. 
and that's down to the relationship that we 
have. We don't hang out all the time - he lives 
in New York and I live in LA - I think we re both a 
IrtHe bit 'internar. shall we say. we're not 
particularly demonstrative hangers out, and 
I think that probably works for both of us 
It's something that's sort of emotional and 
connected, the things that excite us must 
ha^ a lot of common ground. Tvs never realty 
analysed It but I think that's why we have 
8 great connection and why well continue 
to work so well togsther In the future. ® 
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intsrnsti each was an unanticipated event 
that reordered the fundamental structures 
of our society. And yet each was explained 
in hindsight as if tt was destined to happen, 
Each was a black swan. 

In 82AD, the Roman satirist Juvenal wrote 
about a rare bird in the lands, and very like 
a black swan.' It was a |oke. an expression of 
impossibility that was stm in use In the sixteenth 
century No one had ever seen such a thing and 
therefore r>one could corKsrv^ly ejost. Until, in 
1697, Willem de Vlamingh stumbled upon a river 
of black swans in Western Australia, turning 
centuries of thinking on its head. 

Nassim Nicholas Taleb, dissident Wall Street 
analyst libertarian poster boy and blockbuster 
scholar recalls the term In his 2007 book 
The Black Swan: The Imped of the Highly 
mprobable In it hs quotes Oavid Hume: 'No 
amount of observations of white swans can 
allow the Inference that all swans are white, 
but the observation of a single black swan is 
sufficient to refute that conclusion.' 


For Taleb, black swans are 'outliers': 'First, [a 
black sward lies outside ti^e realm of regular 
expectations, because noOiing in the past can 
convincingiy point to Its possibility Second, it 
carries an extreme impact Third, In spite of its 
outlier status, human nature makes us concoct 
explanations for Its occurrence after the fact, 
making it explainable and predictable,' he writes. 

Vie like reassurance. We like to feel that we are 
In control, arxi so we Invent ways to kneecap 
chance before it runs amok. We manipulate 
krrowledge. relying on what we can explain and 
understand - the white svians of our life - to 
anticipate the events of the future. If things run 
smoothly, our confidence grows. Eventually we 
begin to act as if black swans dont exist We 
become fooled by randomness. 

According to Taleb, actng in such a way isn't 
fuelled by stupidity but by hubris We certeinly 
know a lot. but we have a built-in tenderxy 
to think that we krxwr a little bit more than 
we actually do. erwugh of that tittle bit to 
occasionally get into serious trouble,' he writes. 

We rationalised 9A1 - found a culprit and 
a cause. Wie realised we'd built an economy 
based on debt rather than value. We now know 
that the death of Franz Ferdinand precipitated 
the Western Front that Versailles and the 
Weimar cor^strtution gave rise to Hitler. We 
have dwelt on these events like ex-lovers, 
rendering them into digestible nerretives of 
accepted understanding. Arx] yet when it comes 
to the here and now it doesn't seem to ^ 
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help, As Tsieb puts it ’In spite of tee empirical 
record, we continue to protect into the future as if 
we were good at it.' 

In fact, history proceeds by leaps fuelled by 
'the tyranny of tee singular, the accidental, 
the unseen and tee unpredicted.' Most of the 
past lies silent and unknowable, impervious to 
the disciplines we invent to make sense of the 
world. And from this silerica. black swans fly 

Take the financial crisis. What is surprising is 
not the magnitude of our forecast errors, but our 
absence of awarervess of It,' claims Taieb. We do 
not epontarveously learn teat we dont learn that 
wa dont learn. Metarules (such as tea rule that 
ws haw a terKlency not to learn rulesi we dont 
seem to be good at getting Who gets rewarded, 
the central banker who airoids a recession or 
the one who comes to 'correcf his predecessor's 
faults and happens to be there during some 
economic recovery?' 



But Andrew Gelman, director of tee Applied 
Statistics Center at Columbia Umversrty is wary 
of applying a singular theory to so complex a 
beast as the future: "Psychology researchers 
have indeed shown teat people - even experts 
- make systematic errors m judgment." he 
admits. "A cisssic book on this. Judgment Under 
Uncertainty came out in i9Bd, and there s been 
a lot more research since teen on cognitive 
strategies and shortcuts 


:iAL TRADERS ARE 
OF MAKING ONE- 
T OP BETS WHERE, 
AKE MILLIONS OF 
YOU LOSE. YOU 
PORTABLE LIFE." 


"That said, I don’t know that you need to brirrg 
in this kind of bias to axplain some of tee 
recent fir^ncial scarxials. It's been well known 
for many years that financial traders are In the 
business of making one-way bets: tee sort 
of bets where, if you you make millions 
of dollars, but if you lose, you still have a 
corrrfortable life. (Controversial former Treasury 
Secretary] Larry Summers never had to pay 
back all these consulting toes he received 
over the years." 

So as our ecoitomy is weaned from its life- 
support as we witness the slash-and-burn 
of the welfare state while city bonuses return 
to pra-crash normality what Is tha black swan 
song of the last decade and the lesson for 
the new? Taieb writes: We cannot truly plan, 
because we do not urxlerstand tee future - 
but teat is rrot necessarily bad news. We could 
plan while bearing in mind such limitations. It 
juat takes guts.’ 

But maybe it isnt as sim(:le as that As Gelman 
remarks: "A key question is why did the crash 
happen In tee past few years and not 10 or 20 
years earlier After aH. abserKe of awareness 
of cognitive error is notemg new. If anything, 
most economists agree teat we are now more 
aware then ever of our fallufes as reasonir^g 
machines." 

As Nina’s dual nature attests, maybe black 
swans ara simply an irrevocable part of all 
of us @ 
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Subscribe to our weekly newsletter 
and all ihese reviev/t will be delivered 
10 your inbox on the day of reieaae, 
along with those we couldn't squeeze 
into the mag. Read, watch then head 
to www.liitlewhiLelies.co.uk and post 
your opinion online. 





The Fighter 

Directed by David O Hunell 

Starring Mark Wahlberg, Chritlian Bale, Amy Adame 
Keleased February 4 
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unny ihingf acting. When it's good it goes 




cart eimrely. Take Christian Bale in The Fighter. He 
plays Dickie, a rake-thin former boxer-rurned-crack 
addict, and current wildcard trainer ofbaby brother 
and weliertwi^t hopeful Mickey Vl’ard (Mark 
Vthhlberg). The latter, a real-life Rocky archetype 
from mid-'90t Lowell, Massachusetis, b the 
Dsiensibk subject of this film, which charts his rise 
from eminently heatable wannabe, right through to 
world champion pugilist, and all with sassy lover 
Charlene (Amy Adams) in tow. 

And yet, make no mistake; the real subject ofthe 
movie Is Bale's fraternal horror show. Hmbracii^ 
the weight loss that’s become emblemadc of the 

o^^osed to The Dark Knight), and adding to this 


a savage thinning of his angular pate, the 36-year- 


screen. Insuad, as Dickie repeatedly promises 
greatness for Mickey but delivers only cataclysm 
(including some shtK'kingly mismatched fights, 
and a brutal beating at the hands of some police 
heavies), what we get is a mesmerising display 
of bird-like twitches, bodily jerks and hug-eyed 
stares, often overlaid with thick Bostonian 


pronouncements such as his opening statement, 
“I’m squirrelly as fuckl" 

In this routine, Bale has found the itaythm of 


centre-stage, always ready to perform for any 
inquisitive eyes. The first act inclusion of a camera 
crew from HBO, who are allegedly shooting a 
documentary about Dickie's down-and-out life in 
Lowell, is a stroke of genius from director David 
O Russell and writers Scott Silver, Psul'I'amssy 
and Eric Johnson. For it allows Dickie the ideal 
ever-present mirror against which he can enact the 
fantasy version of himself (he trlentlessly tecounts 
the ancient story of the fi^t where, allegedly, he 
knocked down Sugar Ray Leonard), and it also 
permits Russell to indulge in some suave Scorsese- 


rolling track through the streets of Lowell that 
sets up both the narrative miUeu and the dramaiic 
tension between Mickey’s restrained introversion 
and Dickie’s incessant scene stealing. 


And Utis, surely, is the rub. For when acting 
becomes nothing short of transformative fireworks 
and it does so very rarely (think De Niro in Ragtag 
BuS, nr Day-Lewis in Them Vl’iS Be Blntd) - it can 
be distracting. 'Iltc Francophile film theorist Gilbert 
Adair calls this 'watching the effect of acting, rather 


than watching acting itself.' And certainly there are 
moments in The Fighter - with Bale, for instance, on 
full bulge in a crack den - when yuu’re struck by the 
thou^t that this jirst might be the best performance 

'Ihankfully, however, the hammer never falls on 
either side. Russell throws so much at the screen that 
there is Uttle time to make your mind up Instead, 
what you get is a formulaic boxing movie with tome 
primitive gender-based stereotypes (skinny babes in 
black underwear arc good; plain fat girls in sweaters 
are bad), that is made utterly compelling by a single 
turn from one of the most committed actors in the 
business. Kevin Maher 


Anticipation. Does the 
world really need another 


Enjoyment. Can't take your 
eyes off Bale. He's turning 
straw into gold. 


In Retrospect. "iVti it gold? 

Or just very compelling straw? 
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Animal Kingdom (2010) 


Incerview by Afatt Bochensh 


1 'Iruffaut's 400 Bhvis or Godard's iika whether or not I'd feed all this stuff into tbe In creating those charactt 


If Its loo early to put David Michod m that 
kind of company, then it’s fair to say chat Ammal 
Kingdom, the crime drama that scooped the Grand 
Jury Prize at the Sundance HUm Hciiival, has set 
him on a course which, if sustained, will lead the 
young filmmaker to gteainess. 

Originally Irom Sydney, Michdd moved to 
Melbourne to anend universiev - a decision that 


keep an emotional distance from mv characters - 
it’s important to me chat I feel a genuine empathy 
for them because 1 want to be fully participating 
to whatever extent possible in their emotional 
lives. For me, ihal's what makes them iniercsung. 
But I was always wary of drifting into a territory 
that might be trying to make them cool. I wanted 


influence of a country's origins, or at least its 
comemporary origins," he admits. “'Ihe influence of 
that Australian mythology of aiminalicy, having been 


1 wonder 

whether that's a question that filmmakers generally 
isk themselves often enough,” he continu 
no idea whether I was going to pull it off. 


film that had a kind of pervasive undercurrent of 
menace, and for that reason it was important that 
the film not exist in a too-heightened territory, 
it was important forme that 1 not be making a Guy 
Ritchie film or a Quentin I'arantino film for that 
menace to be truly palpable. So 1 knew that I would 
need to monitor closely where tbe performances 
were being pitched, but I knew that if they were 
being latched where they needed to be to best 







i^imal Kingdom 


Directed by David Michdd 

Starring Ben M ende Is oh n, Joel Edgerton, Guy Pearce 
Keleased February 2S 




slariwly infrequently a 
ieemii^y from nowhere 

Animat Kmgd?m^ a pulsating accoi 


director David Midiod^ belongs in this category. 

Armed robber Andrew ' Ibpe’ Cody (Ben 
Mendelsohn, for whom the part was written) is 
in hiding from a gang of renegade detectives who 
want him dead. His business parmer, Baz 0°^ 
Edgerton), wants out, recognising that their days of 
old-school banditry arc over. Pope's younger brother, 
the rolaiile Craig (Sullivan Stapleton), is making a 
fortune in the drugs trade - the true cosh cow of 
the modem criminal fraternity - while the youngest 
Cotfy brother, Darren (Luke Pond), naivety navigates 
his way through the Melbourne underworld. 

PbUowir^ the death of his heroin-addicled 
mother, the Codys’ estranged nephew,] (newcomer 

of veterans), is welcomed into the family, presided 
over by his doting, deceptively sunny grandmother 
Janine (veteran actress .lack! Weaver). Ensconced 
in a den of savage criminals, J succumbs to the 
Coi^ lifestyle but soon finds himself at the centre 
of a cold-blooded revenge plot between the family 
and the police, (hte senior cop, Nathan Leckie 
(Guy Pearce), becomes J’s sole ally, luring him 


and empathy, and then shepherding tbe teenager 
towards testimony through a complex minefield of 
wimess protection, corrupt cops, slippery lawyers 
and a paranoid and vengeful family. 

Evolving over a nine-year period and resultii^ 
from Sydney bom wriier/direciDr Miefaod's 
fascination with the illicit limdscape of Melbourne, 
Animal Kingdom looks at a substrata of society that 
operates below what we understand in be moral and 
correct. A film that has a lot to say about violence 
and the dl'ecls of growing up around it, Michdd 
effectively uses J as our tour guide to an era on the 
brink of critis and collapse. 

Determinedly authentic and naturalistic (natunl 
light is pervasive), Mich5d's decision to avetid 
overfriaying the violence and his averskm to cartoon 
bloodbaths is particularly eObetive. Animat Kingdom 
is a film in vdiich the threat of brutally is ever- 
present, lurldng ominously, constantly threatening 
to pvplfvip 'lEe director has confessed to a desire 
to make a sprawling, multi-layered drama wkh 
manifold locations and characters, some of whidi 
are not inuoduced until hall-way through, and in 
supcibly realising this, acclaim goes to the leirific 
ensemble cast. 

Jack] Weaver particularly excels as the 
domineering matriarch, achieving one of the most 


id and bone-chilling portraits ofpure, undiluted 


characteristically excellent as Leckie (tbe one 
male character in the film to be shown stepping 
aside from his job and enjoying a loving and stable 
family life), offering J a glimpse of a safer and 
calmer world. 

During production, Michod referenced Heai 
and Magnolia os the benchmarks of what he wonted 
to achieve. With Ammal Krngchm, be arguably 
suipasscs both. Jnson Wood 


/fnficr/wfton. A debut feaiui 
from a little-known fo 
shorts director, but or 
won the Grand Jury Pi 



Enjoyment. David Michod 
doesn't put a foot wrong. 
The writing, direction and 


In Retrospect. Utterly thrilling, 
depth and complexity. 




Conviction 



Oirecied by Tony Goldwyn 
Starring Hilary Suiank, 

Sam Rockwall, Minnie Driver 
Released 7onuarj. 14 


T hat high school dropout Betty Anne Waters, 
played by Hilary Swanky vtent ihrou^ 
an intensive education process with the aim of 
becoming a lawyer to free her wrongly incarcerated 
hfoihcr Kenny (Sam Rockwell) is remarkable scuff. 
Yet Canviainn doesn't just ladle on the schmalu, 
it lips a bucket of it over our heads. 

Whereas Steven Sodeiber^^ Erin BnKkadch 
swaggered around with a cocky aesthetic that matched 
its protagonist's penonaJiw, 1'ony (loldwyn's film is 
fudged by pedestrian direction and a central diaracter 
w'ho wouldn’t si^ boo to a goose. 

Though devoid of the sass and spirit of 
Soderbergh’s fncrure, there are stmiloriues 
nonetheless Waters is an equally - if not more - 
inspirational norldng-class f^ure, in that she actually 
put in the hard grati, went to law school, graduated 
and won the case (with a little help from her friends). 
But the fact that her belief in Kenny's innocence is 


beyond doubt is precise^ what’s wrong with the film 
Pamela Gray^ screenplay remows all the interesting 
shades, and never o^rs us a contrasting viewpoint. 
It makes the film feel anii-dramaiic as it plods along 
to an obvious denouement. Why was Kenny such 
a police magtKi in the first place? Wf see him 
brawling - quite viciously - In a bar but it's laughed 
offas'jua Kenny' when he siaru dancing and acting 
the goai.'llie devil, as they say, is in the detail, hut 
Goldwyn's film raises so many unanswered questions 
that the plot holes soon open up Into diastns. 

Hilary Swank and Sam Rockwell give committed 
performances, and there’s a cracking cameo from 
Julkrte Lewis as a monstrous ex-girlinend whose 
false testimony he^s put Kenny in the slammer for 
life without parole. 

Gt^dwvn’k sendmencal hymn dels all the 
predictable boxes and is fearful of being too probing 
even as Waters sacrifices her own family in her qucsi 


to prove Kenny’s innocence. 

The sad irony, not menuoned in the film’s dosing 
legends, is that three months ofier being released 
Kenny fell from a wall while caking a shonctu to his 
brother's house and died. Perhaps Goldwyn felt that 
such a detail would muddy the triumphant tale he 
was hcll-hcni on telling. Mariyn Conierio 


Anticipation.'l'he buzz suggests 
another knockout Hilary Swank 

3 

Enjoyment. A worthy story 

2 

In Retrospect. Schmaltzy 

2 


West Is West 

Directed by Andy DeEmmony 

Linda Bassett 
Released February 25 



T he long-awaited sequel to Bail b East picks up 
at the Khan family’s Sall'oid chippy in 1976, 

coop. Parira-wearing Sajid (Aqib Khan) is now 
1 3-years-old, dealing with radsc bullies, the infuslice 
of puberty, and still not conforming to the Punjabi 
ways his father expects. 

When Sajid gets caught shoplifting, George 
(Om Puri) decides that a clip round the ear won’t 
be enough and, in an attempt to teach his poiiy- 
mouibed son a thing or two about respect, he takes 
■hem both back lo their roots in rural Pakistan. 
But it is George who, returning to the family he 
left behind, is forced to reap what he sowed 30 
years before and is made to feel like a foreigner 
in his own country. 

Swapping chps forchapatis, U^if/iU^sr attempts 
10 revisit the British/'Pakistani clashes Its predecessor 
brought to the big screen 1 1 years ago. Apart from 
an unexpected (and flatulent) visit from Aunue Anne 
and Ella, howewr, the cultural faitx pas just don’t 
hit as many funny beats as they did first rime round. 
At a time when discussions abou t polidcal correemess 
were particulajly rife, East b East presided comic 
relief. While it branches out geographically. Ktsi 
Is Wat fails lo go the distance for an audience who 
haw aged twice as much In Us absence. 

Being set jusi fiw years on means the film can 
conceniraa: on ihe feiher/son relationship It also 


means it avoids having to dir^ its hands with the 
recent (more lelevant) politics of Pakistan. At least 
the family dynamic works - widi 45 years and 
a continent of experience between than, S^d and 
George have a believable cension and touching 
chendslry that provokes questions about whether 
ethnic identity can be passed down through 

U%sr h Kist may be the secortd half of a coming- 
ofiage lale, but it hasn't grown up all shat much. 
This is where the film feels lacking - not in the 


ideiuiiy crisis of Its 
kthargic maiurailon. 

choracurs, but in 
ifara Miller 


Anticipation. A 

fter the surpris 
Is East, could 
comic gem? 

^1 

Enjoyment. Yot 

the Khans out c 
but you can’t ca 
of the ’70s. Sha 

i can take 
.f Che country 
ike them out 

2 

In Retrospect. 

politics . bui SOI 

and biracial blu 

mething is 

1 the fan jokes 

inders. 
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New British 
Cinema Quarterly 

The place to see the most distinctive 
and original British feature films. 


It you missed the stand-out British films of 2010 Including 
the Edinburgh international Film Festival Michael Powell 
atMard winner SKELETONS then the NBCQ annual brings 
you a collection of daring, original and inventive films. 

1234, NO GREATER LOVE & BRILLIANTLOVE. 

Includes the NBCQ 2010 magazine which looks back 
at British Cinema in 2010 with comment from leading 
industry figures including Urn Bevan, Tessa Ross and 
Sandra Hebron, The NBCQ annual will take you directly 
to the heart of great British Independent cinema. 

NBCO was started in 2010 as a touring cinema programme 
to showcase the best of British cinema selected from the 
Edinburgh and London film festivals. The 2011 showcase 
starts with Col Spedor's HONEYMOONER starring Gerard 
Kearns and Lisa Faulkner. 


k 
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The NBCQ 2010 Annual DVD Box-Set is out from 31st January 2011 
available to pre-order now at www.nbcq.co.uk 




Inside Job 

Oirecied by Charlet Ferguson 
Scarring Mall Damon 
Released February 18 



C harles Ferguson • poUcical sdenustf software 
entrepreneur and diieclor of award-winning 
and-war dnaunenlary A'o End in Sight - reoirrrs with 
a new lale of immoraJi^ aivl greed. 

OvCT 125 minutes, Ferguson fixes an accusatory 

tepresentaiiws whose actions precipitated a global 
economic ntekdown in 200B. 'Ilte corruption 
he unearths is heartbreaking. Andrew Sheng, 
C3iief Adveor to the China Banking Regulatory 
CommBsiun, sums it up wdl: '‘Financial engineers 
buiid dreams," he says, "but when ihi«e dreams turn 
out to be nightmares, the people pay for it" 

Inside yob epois in the Irgid landscape of post- 
tecession Iceland, but before you ate chilled into 
a market-iargon coma, Ferguson cuts to a birdVe^e 
view ri Manhattan set a^inst the jasy, o^irotional 
backdrop of Peter Gabriel's ‘BigTinie'. Such colourful 
digressions - including inlerviews with aWail Street 
therapist and the madam of a popular banking brothel 
- sweeten an otherwise hitler expose. 


Ferguson masterfully guides the viewer through 
the historv of modem finance and the factors that 
conirintled to the ecccomic downturn. From the 
Great IDepresaon to deregulation in the Reagan era, via 
die passing of the Commodity Futures Mod^nisaicn 
Act by the Oinion adminiscratbn and further 
deiegulaicfi during the Bush era, the house cf cards 
isbuilt Arid afler it tails, Ferguson studies the Obama 
govemmem's inadequate response with pathos. 

'fhe film's mission is to debunk the myths and 
set aside the uver-ntdleetualised terminoli>gy that 
Fsguson claims has di^uised a monumental fraud To 
that end, InsuEJobisoo dumbed-down, ann-tspiialEi 
tirade; k's a measured and critical investigation. Bui 
tile director's frustration and incredulity occasionally 
^>ill over otf camera, with seva-al verbal tussles 
resuhing in the premature termination of inteniewa. 

Ferguson's lofry polemics may infiuenoe wery 
frame, but the doc oozes ctredibilicy chroi^ the 
voices of is talking heads. As well as exefusk^ 
fborage of ^cbal leaders, dtief execs of Invesanem 


bmls, financial lobbyists, business school deans and 
joumalists, there are news reports of peoftie who 
dedined to be inierviewed, and profiles of Obama's 
currait financial consultants - all key plA*ers, 
it transpires, in the 2008 disasier. SbeQey Jones 


y4ntlCl]pa(lon. Stories about 
corrupt bankers don’t make 
hillhnards, but they should. 

3 

Enjoyment. Pop hits from 


the ' 80 s and brothel talk 

make subprimes and hedge 

3 


Retrospect. An insightful 


that will enrage and frustrate 
after digestion. 



Men on 
the Bridge 


Directed by Asli 6ige 
Starring Cemile llker, 

Vmut llker, Fihret Portakal 
Released January 28 


O n the Bosphorus Bridge, which connects the 
European side of Istanbul to the Asian, three 
downtrodden men moke their livings Umul, a taxi 
driver, stnig^es with a domineering boss and a 
wife desperate to escape the confines of their tii^ 
apartment. Seienteen-year-old Fikrec tries to sell 

(we never see him succeed). Mild-mannered crop 
Mural manages the trathc, spending his evenii^s 



Suffering under dilfering extremes of poverty and 
urban isolation, they search for freedom, happiness 
or self-dcicnnmauon. None of them arc likely to 
find what they need. 

Asli Ozge's film emeigcd from a planned 
documentary project, and while she has created 
a fiction, the documentary aesthetic and, arguably, 
purpose remain. Both Filret and Umut essentially 
play themselves (liafiic cop Murat is played by the 
brother of the policeman that originally inspired 
D^e - the production having been denied access 

from improvisation, while camerawork is handheld 
and unobtrusive. 'Die result is a work of sustained 
skill and subtlety, fill! of paintuUy recognisable 
moments, aiming for authenticity and finding it 
with an aftiomb comparable to ()zgc^ countryman 
Nuri Bilge Cvylan. 

This realist aesthetic is so uniform that it docs, 
occasionally, feel stunting. C^ge picks what she calls a 


‘wvirryingrisc’in’l\irkish nationalism as a secondary 
sulficcc but seems wary of making any oven criticism 
of her characters' chauvinist tendencies. Stringott 
realism is all well and good, but when it leads 
to blanket objectivity you begin to wonder about 
its usefulness as a defining aesthetic - an aesthetic, 
in this case, that defines the concent. 

Dzge has created a film of genuine emotional 
resonance, 'llte hulking bridge is presented in 
a positively Miltonian manner - a dreadful 
rumbling, glinting morass, burdened with a 
consumi crawling stream of honking, fume- 
spewing vehicles. For such a rigorously realist film 
these compositions ore quite stunning. Are we 
beginning to see a'lhrldsh new wave, rolling along 
the waters of the Bosphorus? Chris Neilan 


Anticipation. Glum Turkish 
realism? On a rainy winter 
night? 


Enjoyment. Glum Turks 
are surprisingly intriguing. 


In Retrospect. Stringent 
realism doesn't boast much 
replay value. 


3 

3 



Biutiful 

Direcied by Alejandro Gonzdlee Indrritu 

Storting Javier Bardeni, Maricel Alvarez, Hanaa Bouchaib 


A kjaidio Gonzalez Inarriiu is a global cidsn. 

Irom Japan to Ncrth Africa via AlexicO) 
Califcrnia and now Barcelona, bis litms ace 
nvested in the meaning and condition of our tweniy- 
ficsi-cenniTy lives. It is a grand undertaking, this sodal 
archaeology, aid i is one that exists on the very edge 
of semendousness andsell-imporcancc. 

Biuriful fliri!; with both, but this elegiac fable has 
such compasaion and moral purpose that it's possiUe 
necessary, perhaps - to forgive its lapses into cliche 
and comrivance. 

Javier Bardem plays Uxbal, a small-time grifer 
connected n illegal Chinese labour. Driltingbetween 
the squalid warehouse where the immigrants lew in 
abject condibons, the streets of the dty^ shopping 
(fistiict where African hucksters ply their trade, 
and the tiny apartment he shares with his rmr kids, 
Urdial's life is a portrait of social decay and economic 
despair. But he is also a spiritualist who communes 
with the dead, a skill that throws his own face into 
sharp Klief when Uxbal is diagnosed with cancer, 
tieafful of what the future may hold for his children 
without him, Uxbal attempts to put his affairs 
in order, only frir tragedy and disaster to nirudc. 
'Ihis is ictfl-bad cinema at iu most intense and 


unforgiving. Inarritu drops a veil of pitch-black 
desolmon across the screen and leaves it there, o&et 
by stolen moments of tenderness between Uxbal and 
Maiamha (Hanaa Bouchaib) - an African woman to 
whom he feels a personal obligation - but without 
any comfriniiig interludes of huroour. 

Do we believe that this is the nralicy of life lor 
pea[4c like Uxbal - a debilitating siruggk n whidi 
misery is piled on top of anguish? Certainly, it feds 
hard to credit the sheer weight of misfortune that 
collapses on his shoulders. Or is it men; arrogance to 
question the cycle of economic oppression from the 

Perhaps it's simply chca we don't want to see what 
inarritu has to show ust the wafer thin surface that 
keeps us from falling through the cradts.At least here, 
separated from long-time screenwriter Guillermo 
Arriaga, Inarritu has broken free of his own fracrured 
formula to present a more straightforward drama in 
which misery accumulates like poison gas. 

In this endeavour, he is memorably supported by 
Bardem, who offers his cavernous face (n lAarriiu’s 
camera like a cartographer eidiing some unknowable 
map. Bardem, aD weary eyes and sculpted hollows, 
brings a strange kind ofncfoili^ to Uxbal's suffmng. 


'iliough he may be reqionsibk fca terrible things, 
it's imp(35sible not to be swu^d bv his chariana, his 
energy, the indcmiitable will to do semething ri^t. 

While his conienfioraries enjey the fruits cf the 
Hollywood system, a decade on from Amera ftrms, 
Iftairiiu is still making fflms on his own terms. Biuriful 
is bruising, provocative and uncompromising. 'Ilie 
director m^ retain his faith in people - in our edacity 
for redengvtion but his audience, like Uxbal, wiB have 
to search hard to tind it. Man Bochendd 


Arxticipatiotu Inarritu is a 

Enjoyment. Dark and 


In Retrospect. A shattering 
redcmplicyn. 
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Danny Boyle 

Golden Boy 


Filmography 
Danny Boyle 

127 Hours (2010) 
Slumdog Millionaire (2008) 
Sunshine (2007) 
Millions (2004) 
28 Days Later... (2002) 
The Beach (2000) 
A Life Less Ordinary (1997) 
Trainspotting (1996) 
Shallow Grave (1994) 


I t’s late October and Danny Beyle’s new film, 
127 Hours, has jitst closed the 54ch l,ondon Him 
Hesuval. 'I'here^ an audible buzz surrounding 
Boyie, much like there was in 2008. vthen 
SlumcUig Millionaire wooed critics, swept the Oscars, 
and catapulted the Lancashire-born filmmaker into 
the big leagues. Since then, doors haw been thrown 
open Tor the director, but his response to all this fuss 
has been chaiacteristitally humble. 

"When you have a success like Sliitadog, it’s like 
a big warm cuddle is suddenly being extended to 

you. But ^u've got to remember that it is fake, or, if 

you're being generous, temporary,” Beyle says. “You 
have to team to deal with it circumspeedy and not get 
too involved In all the warm tmddling. Or you’ll find 
yourself very lonely whoi it’s taken awty, which it 
always is. Age has definitely helped me in that respect 
though," he adds. “Anybody who’s in their thirties 
that it happens to I thnk, 'Hucldnggoad luck, mate,' 
because it's very tough. It’sabit insane, but it’s great 
when you're then able to go out and make whatever 
you like. Usually after a success there’s two options: 
a huge movie where everybody’s cashing in getting 
hug; fees, or a vanity project that nobody wanu to 

Hoirs was the vanity project, but just getting back to 

work and doing something with a restiicdve bud^t 

has been really good forme.” 

Brryle adnals, hotrerer, that while afibrding him 
more artistic fieedom, the sirccess of Slumdog had 
a rmidi trtore fundamental hearing on 127 Hoirrs. 
“Without Shandog we wouldn't have been able to 

make this movie. Vk certainly wouldn't have got it 

financed,” he adrnts. “And to be honest, it was still 
dlBicult.even with the cash in the bank fiom Slumdog.'' 

Murcimponant to Boyk, however, has been retaining 

the acative integrity that is so rooted in his filmmaking 


ideology “TbereY a certain power of having a success 
drat allows w>u to dream bigger,” he s^, “but dtereh 
skn a flushofconfidaice chat you get in being able to 
tell a Stacy. That heated me get throu^ diis film for 
sure because whenever you direct something you're 
constantly working through people's cauiitn and 
doubts, and you have to have that selt-belier.” 

In truth, confidence is something that pours from 
everything Boyle dues, and the energy of his films is 
mrrored by his own enthusiastic, animated manner. 
But, as be confesses, there’s on element of self- 

coDscrousness that arises whenever the time comes 

ID start work on a new project. “I'm very aware of not 
Rpeadng nreself. Although there's no radonal reason 

for It - 1 don’t know whether it is just a knee-jerk 

filing - 1 feel the need Co do something differem to 
whatever it is I last did.” 

He continues: “I think it's about wanting to get 
back to your first film. 'I'hereY an innocence about 
your fim film that is fantastic, where you don’t 
ifiiDW what you're doing and you have to find out 
quickly what it is. And the only way you con get 
back to that is to pick a subject where you don't 
really know how to doit. I've never cried to go into a 
film that's the same tone as Che last one because the 

danger with that is you think, 'Oh, I know how to do 

this, we'll just do that.' Hven if you pick something 

cfifferenl lliou^,you always bump into yourself and 
you start to think you're making the same fucking 
film. That happens, and that's why I've always 
thought of my first film os my best. It’s easOy the 
lime when you learn the most, and it’s a very pure 
process in that sense." 

ShaSow Grove to 127 Hoitn has been a 1 6-ytat 
journey that has taken Bryle to the upper echelons 
of Biiiish cinema. Today he's a houadiold name with 
a reputation for delivering exciting, crowd-pleasing 


films, ^t ihioughouc his career Boyle has remained 
grounded, a trait he attributes to his ‘second fanfily' - 
the crew he has collaborated with smae the eariy days 
of bis career. “It's inpcrcani in try and stick together 
because making a film is a long cangiaign,'' he ays. 
'Hhere are many lempiatinns within that and many 
peciffic put in fionl of you the opportunity to spla, 
join your own band. So iiY a big faaor, staying 
together, because everyone knows you and 
undosiands the process - they know ytnir fallfciiiies 
aid they don't accept all file wonn cuddle.” 

Boyle looks se to resist the lure of Hollywood 
fiir another film, but his immediate ambitions are 
very much goldei, having been awarded file positxm 
of artistic director for the tbrthcomaig Londem 
01ym{ac£. Is Boyle at all daunted by the challenge of 
overseeing the opening ceremony of one of the most 
anponant fixtures in British cultural history? Not 
a chance. “Ills a good lime to do it actually because 

Beiang is almost impossible to follow. It was beyond 

the scale of any economy other than the Chinese, 

so wc'rc not taking it as a bcnchmartt. 'Hiey had 
a very breast-thumping reason to do it, whereas 
I think ours will really utilise the intimacy of the 
stadium - which is the same seataig capacity as 

about the people in the stadium rather than the 
spectacle on 'IV.” He condmia, hinting 
a what audiences can eiqieci on July 27, 2012: 
“It does hare to be a spectacle, ofeourse, but it needs 
ID have a persona] side to it as well. Lei’s just sag it’s 
going to be nothing like Beijing. I chink if we tried to 
match them it would endup looking lil« a half-arsed 
Halifax advert. No one wants to see that.” 

(iKck out the lull transcript online in the wedt 
of the fibn's release. 
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D n May 2003, Aion Ralslnn was on a solo hiking 
icp when ihe unthinkable happoted - alter a freak 
rock fall, his right arm was Lr^ped beneadt an 
BTtm rwahlp boulder. Alter htc days of dwindling water 
aid repealed failures to escape, he recorded his hst 
goodbyes on a cariKoider and resigned himself lo 
deaih. 'fhen he ihou^t, ‘Hudc lhai', hacked his own 
ann off and made a getaway on foot. 

Agusycdiaracicr, then, and diiecior Danny Boyle 
has lumcd in an apprcpriaidy gutsy take on Rabim's 
story Hint things hrst: yes, the amputation is shown n 
frill-frame dose-igi,asan:Lhe twoauuvarm-breakings 
that preorde in 201 1 is unlikdy m see a more iiuense 
scene that these, and it's easy tobeliete the reports of 
tainting a film festivals. But is there anything going on 
wilh /27i/tfurtbeyotxl its grisly USl’? 

In short, ^s. Re-teaming with Siumdog DP 
Anlhony Dod Mantle, Boyle has n-ounced Pepa's 
’9(k ad team at Lhdr own game. Ralston’s t^e- 
acctdoit lo-ihe-irtax lifescyde is captured in odtlaracstg 
frtshion, whether rocketing on his hBce through golden 
Utah landscapes, orastdenal'iernoon with two co-eds 
in a prqiosierously inviting concealed pooL It's so 
dcarifying, Boyle should he on the qieed-dial of every 
louria hoard in the world. And it's here, finally, that 
Jame Franco prova he’s a hona tide star, his diariana 


imirtrst^tahle evot as he ramps up the dorkatess for a 
few sly lau^ts at Rais teat ’seitpertse. 

Then the rode drops. Where mote sedae itands 
would slow things dc^vn for some serious long-lake 
selfeaaminarion, Beyle treats Ralston's onlea] as me 
long crescendo. As initial panic mrwes inexorably to 
dditiim and Ralston starts to realise he mi^i not 
make i. Boyle reaches deep into his bag of dnemaic 
tricks, etr^bying eveiything from tiinc-dapse 
phttlngtaiAy lo haludnatimt of Scitoby Dik< as he 
ratchets up the tension. 

Iranco, too, digs deep - holding the aieniion 
even as he's reduced to drinking his osvn bodily 
fluids, (T enduring a sudden moment of unexpected 
hammess. As hope dwindles, be sdzes avidly on a few* 
awad-friendh set pieces; in particular a scene wbae 
he interviews himself on his camcorder, casd^tth^ 
hkrtsdf for ne^ecting his fartaly. 

Bui itk in these latter scales that 127 Htiurs' only- 
red flaw onerges: arm-hacking aside, sid desfiile 
Franco's best efforts, Aron Ralston just isn’t that 
inKtesling a guy. A nice middle-cUss lad, his worst 
crime is not calling his mum enough, but the way he 
beats himself up about it, you'd think he'd loufed her 
the night befon:. Faced with a real-life protagonist 
without any big-dme 'issues' he can icsoive, Boyle 


flirts with disaster by heavy-handedly bredung out 
a theme that the Hallmark Channel naght find a Ut 
much; preachily revealing that peofde, Iflte, need esdi 
other to gaby. 

That saxi, once hek done leachaig the world to 
sing, Beyle cranks up the SigurRos for a phenomenal^ 
upHfung finale and all U forgiven. 'I'heiek no doiying 
it in taking a Movie of the W^k ploilne and givir^ 
it a tedmical su|icrchatge, Buylc has resuicd his case 
among the front rank of fiknmakers. Andrew Lowry 


Anticipation. James Franco 
in league with the Siumdog 
team. Sold. 


Enjoyment. Boyle uses 
to hold the attention. 


In Retrospect. Forget the 
TV movie trappings, f 27 
Hour] is elevated by Franco’s 
performance and Bnylc's 
bravura direction. 
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Morning Glory 



Uirecccd by Roger Michel! 
Starring Rachel McAdams, 
Harrison Ford. Z>iane Kealon 
Released January 21 


R achel McAdams, she of the saucer eyes and ivory 
smile, made all ihe girls cry in The NoiebiMik 
and al the bo)« cry in Kiiiiuig Crashers. After that 
promising start, however, she has been criminally 
Ql-sersed by the hlollytwiod madtine, playing candy 
ISherlock Hahnes), i^ucky (Srase cf and sappy 
(77k 7’mK Thndb-l IPi». In Morning Glory, she 
gets to do perky as Becky HuDer, a determined 'IV 
producer trying to make it in recession -era America. 

Beds's big chance sees her attempting to whip 
into shape ailing morning talk show Dc^break. Her 
plan is to unite morose newsman Mike Pomeroy 
(Harrison Ford) with long-term anchor and alpha- 
bitch Colleen Peck (Diane Keaton, having ftm). 

Katharine Hepburn film from 1933. 'Ihere, 
Hepburn played a talented actress struggling to 
be recognised for anything more than her looks. 
Eighty years later, it seems that little has changed. 


This fikn was produced by XI Abrams, directed 
by the guy who made Notring Hill, and written by 
the woman who adapted 'Ihe Devil VUars Pmdii. 
Bottom line? It should have otfcced mote. At times, 
Aliirran; Glory mutters the courage to soy something 
interesting, both about women in work - the fixed 
roles and silent assumptions and about the failing 
of the mcxlem media the crippling budgets, the 
dumbing down, the ceaseless dichotomy between 

Bui it reures ftom both, sliding inscor^Iy into 
clcying sgininaiL Each character, once established, 
never breals the mould of predicrahifity, while Becky, 
who be^ns the film with such idealism, is nes'er 
giaruedlhe chance ofself-realisadon. 

Roicenl to the point of hidebound, die movie 
reeks of compromise. Even as a vehicle (or an 
exiraordinaiy actress, it fails to use McAdams for 
more than her looks. An cariy montage secs Becky 


riding a ferry across the Hudson River while the 
Statue of liberty rises beyond her. It's a windswept 
picture of beauty, as simple and enduring as 
Hollywood gets, But McAdams deserves to he 
reengniaod for so much more. Tom Seymour 


Anticipation. On 

one name on the 

No chiselled chu 

3 

mp in sight 

Enjoyment. Som 

e laughs, 

some charm, but 

edges 3 

covered in tread 


In Retrospect. A 

vehicle 

for an effortless 


but void of convi 



I Spit on 
Y3ur Grave 

Directed by Steven R Monroe 
Starring Sarah Buller, 

Je/J Branson, Daniel Fransese 
Released January 21 
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--♦u- 

h 



C laimed relrcactive^ os on exonple of female 
empowsment, the original I Spi on Vxir Grave 
wasaZ-giade 1978 lape-reiengefikk which tat^hi us 
tery link about either cd‘ its twin tenets. It dkl feature 
a man gening his cock chepped off, thou^, plus leery 
shots of director Meir Zarchi's wile Camille Keaton d 
die buff - and don't get much more empowermg 
than that 

Beuer shot, aaed, written and direcicd than 
iu predecissc*. Monroe's cynical update features a 
vicious gang-rape and some ridiculously OTl' rewngc, 
but it's also compkiely poindess, like being in the 
Gusmess Book of Records for eadng a whcdborrciw of 
)uur own diit. Ikthaps Zaichi (now etec-ptoducing) 
should have cast his daughter in the lead - that might 
have stirred up sone octra inl'omy. 

To be fair, a film review is no place for moral 
indication - let’s leave that to the BBFC, who cut 
43 seconds - and Monroe hits his marks about 
half the time. Al’ter an overly schemadc set-up in 
which Sarah Butler's Jennifer, on a writing iaunl 
to Ihe countryside, angers the local inbreds with 
her ‘big-city, cock-teasing' ways (wearii^ lip- 
gloss, drinking vodka, not fancying them), there 
fbllows protraclcd scenes of rape, humiliation and 
torture. Although Monroe succeeds in making 
them suitably unpleasant and non-tiiiilaiing. 


Sorry. End of indignadon. 

Ld*! for dead by her tormenters, Jennifer becomes 
strangelv omnipotent - lifting unconscious men three 
times her she, crafting booby-ir^s out of rubbsh like 
an AWOL A-'Ieamer, and enacting the son of ironic 
vengeance helcwed ofWfes Craven's ff'ehmasrer. One 
chap who ‘likes to waiih’has his eyes pecked out, and 
what hag^ns to the Edf-dcdared ‘ass man' has to be 
seat to he bdieved, unless you're a Danny Dwr fan, si 
which case Ithas to he seen to be seen again And ihai^ 
the problem hse no matter how horrible the rape, 
or how Moody the revenge, the most shociting thing 
about this film is the fact anyone bothered to mdee 
it cnce, let alcsie twice. Man Glosby 


Anticipation. Thirty-three 

1 

long years. Only kidding. 

Enjoyment. Not really the 

3 

right word. 

In Retrospect. Efficient 
but oddly forgettable. 

2 





Brighton Rock 

Directed by Rowan JofJe 

Scarring 5am Riley, Andrea Riseborough , Helen Mirren 
Released February 4 


■Ha and-lesledmelhcxit'orguaranceeingasafe 

chose chat embody die spirit chac made the original 
stand out, vsbiJe establidiing a sense of idendry and 
purpose that is entirely their own. 

Having assembled an impressive cross-section 
of British filmmaking laleni with staluaris and 
rising stars accounted for.noiin mention a reputable 
cinematographer Qohn Maihicsnn) and composer 
(Martin Phipps) - Rowan Jofle (whn)i on a career 
high alier penning the screenplay (or Ancon Cioibijn's 
The Amerkan) has certainly stacked the odds in his 
favour. And weU he mighty given that he*s chosen 
to ceinc e rpret a cherished British novel and seminal 
film noirforhis directorial debut. Sadlvi the task has 
ultimate^ proven too big for him. 

\Pearing the scar and scowl made famous by 
Richard Attenborough, Sam Rilev looks and acts 
the part as Pinkie Brown, the young sociopath 
hell-hent on shanking his way co the top of the 
crime pile following the death of his mencor at the 
hands of a rival gang. After exacting his own brand 
of cye-for-an-eye justice, Pinkie finds himself in 
deep barney with both the law and resident cigar- 
chewing mob king Mr Colleoni - played with 


pomp by Andy Serkis, who relishes laying it on 

lb keep the former off his tail, ESnkie woos 
die ^1 whose testimony would bring about his 
undoing. But while doe-eyed waitress Rose (Andrea 
Riseborough) mi^i he meek and impressionable 
at first, her grtaving clinginess and unconditional 
devotion soon put both their liws at risk. He mighi 
be quick with a blade and lethal with a wink, but 
Pinkie’s not as sharp at he thinks he is. 

Joffc has applied his own signature to this 
Scaiface-bie tale by bringing the setting forward 
Ifom the late-1930s co 1964; the year that the 
last hanging took place in the decade of the great 
British gangster And it is here, crucially, that the 
mods and rockers first inspired moral panic on the 
streets and shoreline of South Host England. This 
is a period rich in councerculruroi iconography 
that has traditionally lent itself weU to cinema, but 
it^ a lime to which Pinkie doesn’t really belong 
- his disenfranchisement at odds with the social 
emancipation of his brawling contemporaries. 

Where John Boulting's 1947 film eloquently 
captured the voice ofpoti-warynuih.ioHc's is fixated 
onVespas, Brylcrecm and tailored suits - it's all style 


Lacklustre supporting turns htnha sour the mix, 
most notably from Helen Mirren and John Hurt, 
who come across as if they've stumbled in foesh fiom 
a day's shift pulling pints and thum^fing punters 
down the local boozer on some tawdry lerreslrial 
soap. All of this amounts to one damnmg prosecution 
against the director, 

Graham Greene's original prose might be 
tricky to recycle without losing some of its 
resonance, but when the individual components 
arc this strong, it’s criminal that the end product is 
so bland. Adam Woodward 
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Filmography 
Mark Romanek 

Nevtr Lei Me Go (2010) 

I One Hour Ph oto (2002) 

Romanek 

Turning Japanese 



'n>e siory of ihroe diildren uho maiun: ■ 


I ll’s not as cool as Mark Romanck’s oKce adulthood with the t« 
when be worked for music video a^ncy be farmed for their or 
IVopa^nda Hlizis in LA in the mkj'’90& love and liiaidsh^ ll 
tk worked alongside David Pinchert Spike fear: tnonaliry. Romu 
ad Michel Gondry - the next generation of foe tone, “People w< 


into calibrated, the dinger was that the final film 
:ywill would lack the spark of life that comes through 


'gans, is a hcartbieaking tale of 
hat touches on our most basic 
nek knew that if he didn't nail 










uffilsed in desolate sadness, Nner Lii Me Go 
is a disquieting journey through the bleak 
miduinter of the human soul. Based on the 
nosel by Kazuo Ishiguio, it has been adapted Ibr 
the screoi by TTu Beach author Alex Garland wiih 
t sympaiheiic feel for tone and texture. And it marks 
a triumphant return to diieeiing for Mark Rnmanck, 
after eight yuan in the wilderness. 

Eingland in the 1970s, a lociety stuck beneath 
grey sUes somewhere between the nid world and 
the new. At Hailsham, students are reminded that 
they're 'special', but the fences that enclose them 
and the guards at their gate strike an unsettling 

their or^ns as young aditlts and eventually reach 
'completion'. Hailsham is the acceptable face 
of barbarity; a grotesque partxiy of childhood, 
education and care. 

It’s here that Tomniy (Andrew Garfield), Ru4t 
(Kcin Knigbiky) and Kathy (Carey Mulligan) form 
a friendship that will come to define their lives. After 
they Icaw Hailsham, they will get a brief taste of life 
on the threshold of death. And they will come to 
own ways what it means to be 


truly human, with its attertdant tragedies, betrayals 
and rare, precious moments of transcendence. 

fashioned an exquisitely mming film that revels 
in the precise artifice of dnema - composition, 
framing, li^i and editing - but which demonstrates 
the artist's flair for emotional connection. lns|md 
by Japanese Noh drama, Romanck's formal rigour 
beSes the pain, loss and solitude shitting like oceanic 
cutienis beneath the surface. 

'Ibe passions that ignite between the three 
frioids are a heartbreaking contrast to the repressive 
monotemy of the country at large. Gltngrsed from 
car windmvs or throu^ cate doors, the world that 

In desperate need of their lik, lust nrvl joy. Above all 
else, Seva" Let Me Go is a story of tragic waste. 

It B aho a showcase tor a new generation of En^isli 
actors, led by Corey Mulligan, who prows once again 
that she is a perlbimer of great restraint and subde^. 
An tingenctuus leading might suggest that Katiiy’s 
pasaviiy in the face of tragedy, perhaps mat her 
colusiun h it, betr^s her own essential inhumanity. 
But h's her grace, her acceptance of kfe and hs 


detaminadon to eqterience fulty diose momoils she 
has that spools to the best port of our nature. 

Qose your eyes for a moment and listen, and 
it’s possible to hear the agonised cry for help buried 
at the film's core, but that anguish never breaks the 
surface. Itsrestrainiisachallcnge- we're conditioned 
to expect some son of cathartic resolution founded 
in anger and revenge • hut Romanck doesn’t oiler 
us that release. Instead, Kathy, Ruth and Tommy 
find solace in forgiveness. And what could be more 
human than that? Man Boebenski 


Anticipatioiv A seminal novel, 
a filmmaker with much to prove 
and a stunning cast. 

Q 

Enjoyment. Provocative in its 
lack of provocation. Sever Let 
Me Go if a thoughtful, subtle 
and profound piece of cinema. 

Q 

In Retrospect. Deeply moving. 



undersund in their 



Rabbit 

Hole 

Directed by 

John Cameron Mitchell 
Starring Nicole Kidman, 
Aaron Eckhart, Sandra Oh 
Released February 4 


I t is said that in order to griese heallhiiy ue must 
acknotvledge, experience and otpress the pain of 
our losa. RabNi Htjk explores this process iniimaiely 
and openly through the eyes of a suhuiban American 
couple whose blissful equilibrium has been shattered 
by the death of their young son. It is a powerful and 
enriching reminder of dnona’s ability to convey and 
esen facSiiaie grief. 

Kidman) and Howie (Aaron Eddiart) Corbett 
hove beat prsoners in their own white-picket ideal. 
Domestic routine has become a cancer 'Jlie family 
home is now a living scr^boclt> with fridge painting 
and idle toys serving as bitter souvenirs of the anguish 
that is rapidly consuining them. 

So far. so Ueak. But John Cameron Mitchell's 
film - which sees the wriier'director depart from the 



offbeat subversiveness of his two previous features, 
Hedging and ihe Angry Inch and Shonbus - is not all 
gloom and sorrow. Har from it, in fact. 

With internal lensions rising, both husband 
and wife arc forced to find comfort independently 
or risk their marriage imploding. It is here that 
Rabbii Hole Ubcraics itsell' from the bondages of 
melodramatic convendon, as the hitherto taut 

affection and humorous respite - with Becca 


on a swift and tidy resolution. Rather, be follows the 
first ripplesof tragedy as they engulf the Coibeiis like 
a tidal wave, before calmii% and clearing away the 
debris so that they might begin to rebuild and grow 
again. Adam Woodward 


Anticipation. A poignant family 
drama from the director of 
Shonbus sounds like an odd mix. 


3 




Dannv’s death, and Howie bunking group therapy 
to clear his conscience by means of some light 
herbal relief. That these scenes work so well wi thin 
such a conieid is testament to Kidman and Hckban, 
who are equally compelling together and apart. 

'fhis is a film about reconnecting, but Mitchell 
doesn't insult his audience or characters by tacking 


Enjoyment. Raw, effortless 


In Retrospect. \t/ in stay with 
you for days. A moving and 
truly beautiful film. 




The Way Back 


Starring Jim Siurgess, 

Ed Harris, Colin Farrell 
Released December 26 



O n paper, Ifte Way Bock is full cf promise. 

Peter VChfr epitetnises the tasKfiil end d the 
mainstream. Jim Sturgess can be decent without bang 
dsjil; Cohn l%rrdl is returning to his charismatic best; 
and Ed Harris is, well, Ed Hairis. And bow's this tv 
a premse? A group of priscxiers bitst out of a Gulag 
in 1 940 and make their escape from northern Siiaia 
across the Gobi desert, twer die Himalayas into India. 
On ibot. In a true story, 

\R:11, irue-sh.Vftir and Keith Clarke’s screenplay 
b a loose adaptation of a memoir by Slavomir Rawict, 
which has been widely discredited. No matter - 
Rawicz was lei olf the hook by the suggestion that 
his boede was a compendium of stories from various 
refugees. They certainly have the ring of trudi, but 
that's where The Back's problems begin. 

Cmema is much more literal than prose. Writing 
about an epic journey on foot leaves room fi>f as 
much refiection and rumination as you core to pack 
iiU photogTaphing it just means you’re watching 
die griminesl Duke of Edinburg eiqiedition ever. 
Writing about real lifr makes allowances for all the 
ahrupmes and contingency of real life; capturing 
that in TheWay Back means characters show up, get 
imercsiing and promptly wander out of the narrative, 
never to be heard from again. 

Worse, liulc thematic meal is put on the film's 
bones. Any resonance beyond the hcre-and-now 


tribulations of the journey is fumbled. Instead, 
we get the odd anti-Soviet grumble, before Weir 
drops the ball spectacularly vvith a final montage 
linking our heroes' plight with half a cenmry 

All d' which is a pity, because uhai The BbyBack 
wotits, it really worts. Ed Harris is as good as he's 
ever been as a taciturn convia, and the unsparing 
dqfiction of the depths to which the irs'dieis sink 
hints a the punishing hymn to endurance the film 
might have been. In these few exultant moments. 
The Win Back threatens to soar in a way that makes 
its muddled and dbjoinud narrative all the more 
fmsuating. Andrew Lowry 
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Neds 

Uicecied by Peter Muttan 

Starring Conor McCarron, Peter Mullan, Marianna Palka 
Rtleased January 21 


A large portion of Peter Mullan's first 
directorial outing since 2002's similariy 
provocative The Magdalene Siiten might 
centre on gang violence and seemingly psychotic 
bloodshed, but at its core, Nedt U a glorious 
coming-of-age tale like no other. 

Set in 1970s Gla^w, the film revolves around 
highly imcBigcni schoolboy John McCiill (Conor 
Mc(Jarron>, and his slow integration into the wild 
street gan^ that inhabii the estates around his home. 

Ihe first fire minuies are deceptively quiet, but no 
sooner has the film hit its stride than we're confionted 
with an eaplcsire, foiJ-moulhed tirade directed a 
our hdfriess protagonist by an unknown hoody.'IliE 
anadt, which sucker punches the audence early on, 
sets the precedent for much of the remaining two 
bouts, and initiaips the beginning ck' a tour de force of 
pure, concoiiraed tension. 

'Phe film itself could easily he likened to a two.hour 
mugpng, wah clever pccltinning of random ace of 
extreme violence throu^out the narrative insinuating 
into the audience a nagging sense of anxiety. WhSe 
Mullan alows the story to flow, he sharply switches the 
tone and pace of scenes, consiandy placing the viewer 


Wha's mere, there's a genuine feeling ihw Seds is 
authentic in its portr^al of the landscape and diaracier 
d this despairing neighbourhoexL Unldte many|dastic 
British gangster films, the action doesn't feel cheap or 
cynics], but forceful, dominant and whoSy pkuaUe. 
And when it comes to language, Nedi U brsre enough 
to stick lo its naiuralisuc guru - employing a local 
Gbswvgian wmacular that renders large portions of 
the dialogue only semi-comprdiensibfc (when a was 
screened at the Toronto Him Htstival it came complete 
with subtitles). Kalher than jerking us out of the 
oivironment, this commiLment to authenticity simply 
makes the ocperience all (he more immersire. 

One thing the film is certainly never dion of is 
drama; with a seemingly endless supply of subplots 
sustaining our attention and concribucii^ lo John's 
exponential growth from a spineless boy into 
a confident young man. However, this is perhaps 
Neds' otdy undoing - ton many of these sprawling 
stories are in dire iKcd of resolution towards the 
final third of the film. 

Nonetheless, this Is an accomplished piece of 
storytelling. Brave, hold and true to the Scottish 


Mullan. James Wright 


Anticipation. The Magdalene 
Sisters was an incendiary 



hit for Mullan. 


Enjf^ment. It draws you in 
and shakes you to your very 



In Retrospect. The closing 
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The King’s 
Speech 

Directed by Tom Hooper 
Starring Co/.n Firth, Geoffrey 
Rush, Helena Bonham Carter 



T he imo refrain that opens Tht Kittg^s Speah 
tells you to expect a fUm that prixes respeoat^ty 
abow all dse. And yet almost imperceptibly, sctneihing 
thUis inlbin hlnopcr's period comedy. As its aufrwaid 
compeBiiion accoiiuates the siiHing coniines of a 
country in stasis, you leaUse you'ie watching not just 
one of the meet otlertaining British frlms in years, tnil 
one of the most iniiiguing, too. 

In 193C, Hitler was demonstrating the might 
of the modem Cjennan am^ at the Nuten^og 
parades. In Britain, a ccsnplacent empire was H Hin eH 
by the empty pageantry of its royal family. With 
the death d King George V, his eldest son, Edward 
(a superb cameo from Guy Pearce), was crcxcited. 
But hehnd the scertes, trouble was biewing. 
I’arliamem refiised to accept the new king’s marriage 
to divorced American sodaliic Wallis Simpsm, and 
Edwanl ahdicaicd from the throne. 

Hooper brilliantly shows us the human side of 
this constiiutinnaJ crisis by framing it against the 
story of Edward's younger brother, Albert (Coin 
Firth). Known to )iis friends as 'Bertie', the prince 
inherited a Gordian Knot of emotional issues from 
his donaneernig father, which manifested cbemselTes 
as a debifilaling stammer. With the wireless charging 
the nature of commimication, and the role of the 
royal family under intense scrutiny at a time of social 
unrest, Bertie was thrust into a ^ocKghi he was 
ill-equipped to face. Both literally and metaphorically, 
the puuiive long lacked a voice. 


Enter upstart Australian speech therapist Lionel 
L-ogue (GeoBtey Kush). Approached by the fiirure 
Queen Mother (Helena Bonham Carter) to cure ber 
husband, he becomes one half of a hilarious ridd- 
couplc comedy that also has something simple yet 
profound to say about the country’s national idoitity 
at a transformative moment in its history. 

Finh.Kush and Bonham Carter foreground both 
the comedy and the humanity in David Seidter's 

the film with the small touches and deft gestures she 
shares widi her stricken husband. 

It's quite cosy, a bit toothless and fiiDdameniallv 
conservative. But The King's Speech is persuasive 
precisely because of the affection and generosity 
it offers its protagonists. Would more of Edward's 
roguiBi igiiril make it a holder him? Iferhaps. VlViuld 
it be as capiivaiing? Unlikely. Man Bochenski 


Anticipation. Won the Audience 


Enjoyment. Wonderfully 
written, beautifully performed 
and energetically directed. 


In Retrospect. Brings a patriotic 
tear to the eye. 
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Barney’s 

Version 

Directed by Richard J Lewis 
Starring Paul Giamatti, 
Rosamund Pihe, Dustin Hoffman 
Released January 28 



F or Barney Panolsky (Paul Giamatti), life 
is all about savouring the finer things. But 

and Mcmtecristo cigars is overshadowed by his 
fD&adable appetite for women - a fact asserted 
over a three-decade confession, candidly serialised 
in Richard J Lewis’ smart, olTheat drama. 

leaving out in Shakespearean fashion, Ac:l 1 
introduces us to Barney the bachelor, whose taste 
at ta vie de bohime in Rome is cut short by the 
unexpected promise of fatherhood. After gallantry 
backfires on him, however, Barney relocates to 
Canada where Act II gets underway with another 
whirlwind tting, which Itself quickly gives way lo 
a moment of wanton impetuosity. 

If you haven't sussed it by now, Barney 


rtguing the c^posiie se 
e philanthropist. And is 


his Meak aummn battling Alaheimer’s, he cuts 
a figure so forlorn it is hard not to find some 
sympathy for him, however diluted hy the errant 
haste of his youth. 'I'his being his version, of 
course, we’re always inclined to root for Barney 
10 some degree, no matter how much we might 
oppose his cantankerous worldview. 


Loathsome but fallible, Barney is the type 
of movie villain actors often relish playing, 

way through most of the film, is perfectly casL So 
too Dustin Holfman as his rambunctious father, 

the love of Barney’s life and the mother of his 
children. 'ILiese characters give Barney's lirnoa 
vitality and texture, but more importantly, they 
help turn a two-hour dissection of one man’s 
self-destruction Into an enriching ensemble 
drama. Adam Woodward 


Anticipation. Giama 

tti does 
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been here before? 


Enjoyment. Maybe s 

0 . but 

Richard J Lewis’ filn 

, is an 3 

unassuming treat no, 

necheiess. ^ 
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do something different 


A New Year brings 
the best new releases 
to Barbican Film... 

From Fri 7 Jan 

The King's Speech 

From Fri 14 Jan 

True Grit* 

From Fri 21 Jan 

Biack Svran'^ 


Book online now to save £2 off each ticket 

barbican.org.uk/film 


★ ★ ★ ★ 


★ ★ ★ ★ 



"Blackly comic - you'll 
look at your kids in a 
new light after this" 


A FILM BY DIEGO LUNA 


"Dark, elusive, 
moving. Step 
aside Cuaron..." 


^^imcuu liucnoi^ 





Paul 

Haggis 


Filmography 
Paul Haggis 

The Next Three Dayt (2010) 
In the Valley of Elak (2007) 
Crash (2004) 


Rewriting the Script 


CO big as diey need you next \^eek. In tclms they don’t. Or, a 
e ’SOs, he kasi. they think they don’t." 
s TheLou b’s no surprise that so many writers retain ai 







man who*s only directed three films, 
{^ul Haggis inspires a surprising intensity of 
teeling/rhe vitriolic backlash against Croik b 
2004 painted Haggis as the ultimate company man - 


and armful of awards stood in stark contrast to his 
actual gifis as a filmmaker, 

This reading ignores the fact that Crash is merely 
a flawed debut rather than cinematic blasphemy, 
while Haggis’ second film, In iHe oj Elah, was 
one of the belief liberal-leaning Iratj War movies 
that ifrited fadiionably late in 2007. 

'Pu Next Three Days condnues this sense of 
steady progress. A remake of mediocre French 
thrillet BwrEUe, it’s Haggis’ most ambitious film 
yet, and by some distance, his most enjoyable. 
Some slighdy silly moments aside, this is rock solid 
multiplex entertainment with at least as much 
brain as brawn. 

Russel] C^owe fuels into the scenery as John 
Brennan, a colege teacher whose rewardbg faimly 
Ue miogaics a disappoiniing career. When the potce 
come trashing ihmu^ hii door over brealdasi, ripping 
his y^ung sen out of the hands of wife lain (Hlizabcih 
Banks] andcartingherofrio the slammer on a murder 
charge, that fragie equilibtium is splintered. 


to find redress through the courts, John 
prepares to take jusdee into his own hands and 

sacrifice is inexorably corrupted by moral 
compromise, it’s unclear whether the family can 
truly emerge unscolhed. 

'lauily paced and lightly shot, The Next 
Three Days it a ruihlcstly effective piece of 
manipulation. But it's also smart, challenging 
our pcrcepdons of right and wrong, and forcing 
us to question our own assumptions. Such 
is the power of the storytelling that Haggis deftly 
draws the audience into John’s subjective tame 
of reference without us reaDy notiemg, undl, 
in the end, we realise that we too will believe 

of faith - and self-delusion. 

In truth, both leads are miscast. Whatever 
Russel] Ciowc might be these days, he's too 
fiissy and conspicuous an actor to convince as 
an Everyman. While Elizabeth Banks 36 but 
looking 10 years younger - doesn't have the lines 
and wrinkles to play cither a mother or an inmate, 
however sparingly applied the make-up. 

'Ihe real star here is Pituhurgh. It is the dty 


vitality of its streets, neighbourhoods and people. 

the acuon, which is frandc, imnsediale and (one 
CG-heavy chase scene aside) reaL 

I'he film’s last third is one glorious, nail- 
biting finale - a breathlessly old-school will-ihey- 
won'l-ihey escape sequence, but one that packs 
an emotionally ambivalent coda. After 7Vie Next 
Three Days, it may be time to slop haling on 
Haggis. Matt Bochenaki 


Anticipation. A re-make of a so- 
so French film by everybody’s 


2 


Enjoyment. Rock sol 
and spills. Don't get 
this is edge-of-the-se 
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Catfish 

Directed Ariel Schulman, Hemyjoont 

Starring .Mffaii Faccio, Ariel Schulman,V>niv Schulman 

Rdcascd December 1 7 

S hot wkh pocket cameras without a tripttd or script in sight, Caifish boldly 
claims to possess the 'truth'. Its subject is the raladonship between Nev 
(director Ariel Schulman's younger brother) and M^an. a rural girl from 
Midtigan.'iltere's only one hitch- their sole point of contact is Htcebook.Throu^ 
the soda! nettseirk, Nev meets Megan's family, tnends and acquaintances. He 
learns about her ife, job, interests and sexual preferences. He emotionally invests 
in her pictures and words But then cracks appear - Megan mav not be all she 
says she is. It's a Hitcdtcockian set-up in which the film's iingamly extraposition 
adds both to the suspense and the sense of disccwery.'llie nature of that discewery 
must remain a secret, but the result is a sad and troubling film that does well to 
ovoid cynicism. Tom Seymour 3 3 3 



Blue Valentine 


Directed by Derek Cianfrance 

Starring Ryan Gosling, Michelle Williams, Mike 

Released Jbnuoo’ 21 


NO- 17 rating in the US, which would fatally harm its commercial prospeos. 
Ihe decision, narrowly averted, would have been a disgrace, because Blue 


contmined to ceUuloid. Ryan Gosling and Michelle \t7iliiaras are painfully intense 
as a couple captured in beautifully assembled cross-cuts simultaneously falling in 
Icwe and falling apan.'lliere are moments of passion and drama, but ifs the film's 
quiet, keening tragedy diat knocks you down and keeps you floored. That Blue 
iHauine should be considered controrersial because it presents sex, marriage and 
human iraimacy in a raw and unsentimental light is a profound and censorious 
challenge to artby the forees of puritanical cowardice. Matt Bochenski 3 4 4 



Chalet Girl 

Directed by Phil "DaiB 

Starring BiUNigky, EdWestv/ick, Felicity Jones 
Released February 18 

F ollowing her mother's death, wisecracking Kim (Helidiy Jones) b offered 
the taiering job of a Iffetime in the Alps. OMG, can you think of anything 
bettei^ How about Goaip Girf hottk HdVi^twick being your new crush? With a 
pout that apparently causes amnesia, it doesn't take long for Johu^ (Xlbstwick) 
to lake Kim's mind off Rcenl tragedy. Cfia/d GiW may be a completely unrealbtic 
tale of grief, but the dialogue b deter and Pelicity Jones delivers some punchy 
^no-s^le one-liners, ll's also nice to see comedian Bill Bailey os a bated beans- 
gusling father - if only he wasn't endorsing the sexist stereotype of a man left 
to lus own devices, ll's definitely more about the lau^is than the loss, bui as long 
as you don’t fnrget that, as teen rom-coms go, Chalei Girfhits just abate medium 
on the laugh-o-meter. Zara .Miller 2 3 3 



Love and Other Drugs 

Directed by Edward Zwick 

Starring Jake GyBenhaal.Anne Hathaway, Hank Azaria 
Released December 29 

T here's a reason why Parkinson's disease b not a common springboard for 
mainstream comedy. But seclik dysfunction? Now that's something worth 
having a poke at - as Bleed Diamond director Ed Zwick sherx's in this refreshing 
mid-'OOs-setboy-meets-girl drama. Drugs dictate the lives ofourrwoprotagonbls. 
For headstrong artbi Maggie Murdock (Anne Hathaway), it's a strict cocktail to 
help suppress her earty-onsel Parkinson's. For cocl^ pharmoceuiicab rep Jamie 
Randall Coke Gyllenhaa]), iPs a link blue miracle pill that's putting him on the 
fast irack to wealth and women. 'llui b, until the pair meet and get hooked on 
something a little stronger. Alihou^ a sugary coating mates Lnx and Oiher 
Drugs all too easy 10 suvllow, Gylknhaal and Hathaway are an act impossibknoi 
tobe seducedby Adam Woodward 3 3 3 



Zebra Crossing 

Directed by 5a»i Holland 

SurriogL^eTbriibu//, Greg Wbkvham, Aaron Wiiie 
Kcl»scd^niM>i7 28 

T he bleak and desperate lives nf four South London adolescents are 
woefully presented in Zebra Crossing, an entirely misjudged attempt 

gather little dramatic momentum, the film follows these friends as they run 
around aimlessly, scoring drugs, shooting pigeons and committing a series 
of robberies and assaults. These homophobic, sexist and racist wild boys 
are a taUoid vision, shorn of any nuance. 'Itte politics of Zebra Crossing are 
utterly depressing. Redemption and comeuppance are divided accordingly 
in a bullet-riddled finale, thankfully polishing oGf enough of the cast to signal 
an end to this wreck of a him. James .Mansfield 211 



GasLand 


Directed by Josh Fox 

Starring/oa/t Fox, Dick Cheney, Pete Seeger 
Rele3.sed^niMit>' 21 

W hen tilmmaker Josh Tox is asked to lease his land tor drilling, he turns his 
eye away from the money and towards what it could be trying to hush. 
1 ravelling across America, Fox discewers a domestic emt^ of natural gas thriving 
underground. But while (he drilling goes on in the backyards of the people he 
meets, the health risis exist silently under their noses. When a man walks over to 
his kachoi sink and sets alight the water running from his tap. you knnv there's 
snmethingnoiquiterighi.Ashe travels from state to state collecting contaminated 
water samples, Fox emerges as a twcn^-first-ceniury Hrin Biockovich.The vast 
landscape of the US give (fa.tLti'id a rich backdrop against whidi Fox's poignant 
personal rnssion unfolds in entertaining style. (>as/.ainif is a shucking look at how 
out of 9ghi must not mean out of mind. Zara MiDer 3 3 3 



Abel 

Directed b)' Diego Luna 

Starring Geraldine Aiejandra, A'm-t'na Gidi, Christopher Ruis-Fspaita 
Relcasedyanuory 7 

D iego I.unB ofroi caes as inspiration the influence of he father, a famous 
Mexican Sim producs. He is now a devoted dal himself, and yet hisfrature- 
directing debut is an ode to the consequences cf‘ abs^t patemi^. Wr meet Ahel, 
a disturbed niae-year-old, as he returns home from a ps^’chatric ward. His 
caring and careworn mum is determirted to prevent him from suffering another 
breakdown, so when he suddenly adopts the disephnary role of man of the house, 
she pl^ along, susiainaig the ikusion. Luna does not yet possess the c^adlies of 
his mentor Alfonso Cuardn, a pH at times his direcdon feeh reiicoiL But his film 
is buoved by the discovery of Christopher Ruia-Esparaa, who shifts in and out of 
realiq' with barely discernible gradations ofemouon. Fora feature debut, this is an 
impressiw piece of work; diuive.daik and finally moving. Tom Seymour 2 3 3 



Travellers 


Directed b)‘ Kris McManus 

Starring Shane Sweeney, Tom Geoffrey, Alex Edwards 
January 13 

S hotguns, gypsies anH gnashing of teeth abound in this low-budget British 
rip of Deirverance. Swapping American rednecks for Irish travellers, and 
a group of racist Londoners for Burt Reynolds, bloody consequences soon 
ensue. Virile wnier/dtrector Kris McManus tries to paint in shades of grey 
- it’s hard to scrub 'pikey scum' off a caravan, but harder to change people's 
opinions, after all - it's just impossible to care. 'Ihere are loo many broad 
strokes; the gypsies are all knives and bare knuckles, while the city boys are all 
snide and sneers. Add in some strange casting (Dean S Jagger takes his top off 
in the penultimate reel to disfraci from his acting 'skills' with an unexpected 
six pack) and there's so much here that fails to ring true, ii'D take more than 
gallons of fake Mood to fix it. James BcneHeld 111 
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DENNIS 

HOPPER 

'1111 IF III! - llir 21 20101 

Dennis Hopper got on tFie blower to 
director David Lynch and demanded, 
'David, you have to let me play Frank 
because I am Frank,’ Granting his wish. 
Lynch cast Hopper as the cusairtg. 
raping, drug-smuggling megalomaniac 
Frank Sooth. With lines like, 'Don’t toast 
to my he^th, toast to my fuck!' we can 
only imagine what the man behind the 
myth, behind the maverick, could have 
possibly meant. 

Best known for directing, co-writing 
and starring in the 1969 counterculture 
masterpiece Easy Rider. Hopper was more 
than just a nutjob; he was the epitome of 
cool. Show Hopper the rulebook and he'd 
wipe his arse with Its pages. Show him half 
a gallon of rum, 26 beers and three grams 



man who once attempted suicide by lying 
down In a coffin near a highway in Texas, 
surrounding himself with dynamite and 
challenging onlookers to blow him up. Tony 
the wolf aside, this freewheeling daddy of 
cool lived his reputation, both on-screen 
and off. So raise your glasses - not to 
Dennis Hopper’s life, but to his fuck. 

COREY 

HAIM 

ilECENIfl 2) 1971 HMCII l( 290 
In 2004, Irish Indie band The Thrifts posed 
the question 'Whatever Happened to 
Corey Haim?’ It’s probably fair to say that 
apart from being the subject of a pretty 
catchy tune right there, no one really gave 
a toss. Such is the cruel fate of beetg a 
1980s teen Idol-turned-smack head. In 
actual fact, Halm reportedly answered The 
Thrills’ concern with the defiant statemenh 
'For eight-and-a-half years I was just 




watching movies, and Just staying In bed 
and just eating food and Just, you know, 
being Just miserable.' Maybe he shoulda 
just., kept schtum? 

From household name to crack house, 
Haim's public fall from grace was on a par 
with wetting yourself In the queue for the 
job centre. On Christmas Eve. Naked. But 
you've got to give It to Corey, he did manage 
to tick every crumbling box on the 'rejected 
by Hollywood’ list: lose Job: get fat: take 
coke: take crack: get arrested for running 
a B8-gun rampage against flatmate: file 
for bankruptcy: check In to rehab IS times: 
move In with mum: attempt a comeback: 
break-down on reality TV: overdose. 

Then again, it's possible that Halm fitted 
the cliche so perfectly because he was the 
cliche. With more direct-to-video movies 
than you could shake a cold turkey at, you 
can't say he didn't try. But Hollywood loves 
a breakdown, and if there ever was a victim 
of Tall Poppy Syndrome, it was poor old 
Corey. But Halm would always go that one 
step too far - he’d probably try to smoke 


them metaphorical popples. At the time of 
his death, Ironically, he had Just been cast 
it a comedy called The Science of Cool. In 
the role of the Janitor. 


BENICIO 
DEL TORO’S 
CREDIBILITY 

itieisi 2i ms much 2 2eii: 

As Benicio Del Toro heard the Grim 
Reaper's scythe rapping against the door 
of his LA mansion, the droopy-eyed actor, 
in a state of panic, gathered all his most 
prized possessions. Then, In another 
sacred moment of clarity, he suddenly 
realised that these material things, these 
mere possessions, would do him no 
service on the Other Side. So he 
dropped the childhood photos, the Che 
memorabilia, the Oscar statuette, ran to 
the kitchen, unplugged his freezer ful 


of Magnum Gold Ice cream and. hauling 
it upon his weary back, marched bare foot 
to meet his cruel fate. 

Since early childhood, Del Toro has had 
to suffer the stigma of a shameful illness: 
sucredentimla, aka an Insatiable sweet 

The Usual Suspects actor to his untimely 
career death: starringin fhat advert. The ad 
sees Del Toro saying 'Adids!' to credibility. 
‘Hasta luego, Integrity!' and 'Hols!' to 
a life-time supply of Magnum Ice cream, 
as he runs around like a bloated ninja in 
a spoof of Brangellna’s Mr & Mrs Smith. 
The actress working alongside Del Toro 
looks remarkably like Angelina Jolie: he 
looks like he’s scoffed too many freebies. 

But this lucrative move to the high-end 
world of confectionery advertising is one 
that Che Guevara would surely be proud 
ot In the last year, sales of the iconic Che 
T-shirt have sky-rocketed, as the 'Viva la 
Revolucidn!’ slogan has been replaced 
with the more provocative: 'Magnum Gold: 
as good as gold!’ 


m JHKIIORIAIH 


GLORIA 

STUART 

IJIL't i ItIO - nPIEMedl 2t. 20101 

Gloria Stuart passed away this year at the 
same honourable age as her best-known 
film role - 100-year-old Rose, who drops 
the necklace in the ocean at the end of 
T/rantc. Near, far, wherever you are, Gloria, 
we believe that your heart will go on. 

JOHN 

FORSYTHE 

(Jimilt 21. ISlI • IPOll I. 20IQI 

We can only pray that John Forsythe, 
who played unseen millionaire Charles 
Townsend In Charf/e's Angefs, will now be 
wishing ‘good mornirtg, Angels' to those 
up above. 

TAKESHI 

SHUDO 

ItlCIST II. III! • ocioed 29. 2010) 

With the exception of a few religious 
extremists, this Pok4mon writer who 
brought to life such cinematic legends 
as Pikachu, Charmander and, of course, 
JigglyPuff leaves an unmatched fan-base 
behind him. Guess you Just can't catch 'em 
all, Takeshi. 

ZELDA 

RURINSTEIN 


In Ife. Zelda Rubinstein w 
lor 'Htde people': doing her 


who so often fall under our eyellne. In the 
annals of Hollywood history, however. 
Rubinstein will forever be remembered 
as the eccentric midget medium in 
Poltergeist. Oh, cruel Irony. 


JAMIE 

GILLIS 


r 


MARSHALL 

KEVIN 

THE 

ALEN 

McCarthy 

VAMPIRE 

FLAUM 

11(111111 IS. lilf • SEfTEMSEII 1i. 20101 

Star of Don Siegel’s 1956 cult horror 

GENRE 


You may remember Jamie Glllls from 
such hits as Sunset Stripped, Die You 
Zombie BastardsI, Now Wave Hookers. 
or perhaps lor winning the 1977 Adult 
Film Association of America Best Actor 
award for Corti/ngof Angels. Glllls Is dearly 
missed, but will be forovor Immortalised in 
the wank banks of thousands. 


Marshall Flaum earned a pair of Emmy 
awards for his segments on dolphins 
and sea otters In The Undersea Worfd 
of Jacques Cousteau, lovingly satirised 
by director Wes Anderson in The Life 
Aquatic with Steve Zlssou. We hope 
Flaum will be roborn a dolphin, 'cos he’d 
really, really like that. 

RARRARA 

RILLINGSLEY 


This groovy lady was the only passenger 
on board the film Airplane! who could 
speak the language of 'jive'. Seeing a sixty 
somethlng-year-old white woman recite 
the lirte "Jus' hang loose, blood" has ghen 
Babs her place In our hall of fame, ya dig? 


(HBtEMIEB Id. 1922 - OCTOSEi 19. 2QI0I 

Among other quirky authority-figure 
roles in films such as Calertdar Girls and 
Our of Africa, and TV shows like Vanity 
Fair or Rumpole of the Bailey, Graham 
Crowden played an eccentric history 
master in Lindsay Anderson's scabrous 
satire If... The rod-haired Scottish 
ihespian apparently turned down the 
opportunity to be the fourth Doctor Who. 
remarking that working with a lot of 
Oaleks didn't sound like his idea of fua 


Invasion of the Body Snatchers. Kevin ' 
McCarthy played the small-town doctor , 
and the only human left after pod-dwelling < 
afiens take over the entire neighbourhood. • 
Afiens; youjust can’t take ’em anywhere! ’ 

MEINHARDT 

RAARE 


"She's not only merely dead: she's really, 
most sincerely dead!" With that line 
Munchkin coroner Meinhardt Raabe 
announced the death of the Wicked 
Witch of the East. Of all The Wizard of 
Oz cast members (with dialogue) Raabe 
was, poignantly, the last to pop his clogs. 

LESLIE 

NIELSEN 

11(11(111 II. 1929 • H0VEM9EII 29. 29t0| 

On hearing the news of Leslie Nielsen's 
death, a universal cry echoed around the 
world: ‘Surely, this cannot be!' But the 
lord of the one-liner had passed... and 
don't call him Shirley. At 34-ycars-old, 
the grey fox of Airplane! was finally dead, 
thou^ maybe not loving It. In Naked Gun 
he eiqtlalned how he wanted to bow out: 
"A parachute rtot opening - that's a way 
to die. Getting caught In the gears of 
a combine. Having your nuts bit off by a 
Laplander: that's the way 1 wanrta go!" 
Ho may not have managed that, but he 
achieved an awful lot else In his career. 


How do you kill a vampire? Slake through 
the heart? By exposing their pale skin to 
sunli^t? Brandishing a crucifix toward 
the demon children of the night and 
rebuking them in the name of the Father, 
the Son artd the Holy Ghost? Or by turning 
them Into a moneymaking franchise 
and rinsing all possible life out of a once 
reputable film genre? 

From Nosferatu to Blade, the pre- 
Twillghl/Wimpiro DIarles/True Blood 
vamp used to fit the 'nlghtmarishly scary 
yet rather sexy stalker of the night’ Ull 
perfectly. But with Tom Cruise (who 
played Lestal de Lloncourt In Interview 
With the Vampire) more Interested In 
Scientology, and now that Wesley Snipes 
faces a three-year Jail sentence for tax- 
rdaied crimes, the stars of the best 
vampire movies appear 


Since R-Patz crawled out of the 
woodwork In 2008 to become the pre- 
faced poster-boy lor teenage girls and 
mums alike, you've got to feel sorry for 
the average vampire. Following an ugly 
divorce from his bride earlier this year. 
Count Dracula has been seen passed 
out In his local graveyard clutching a hip 
flask of rat’s blood (the Special Brew of 
blood beverages), while the government 
of Transylvania arc suffering serious 
cutbacks in tourist numters. And Buffy% 
on the dole. Numerous suicide attempts 
have also boon reported within the 
vampire community: the most popular 
method being an overdose of garlic. 

As if the Twili^t series wasn't enou^ 
of a kickf or the vampire community, oadier 
this year the toam that brought us such 
auteur films, nay masterpieces, as Dare 
Movie, Epic Movie and Disaster Movie has 
put the final nail In the coffin by rebasing 
Yampires Suck. In more positive news, 
Nosferatu’s agent recently reveabd that 
the German star of the ’20s is undergoing 
an intensive manicure and will be making a 
comeback In the new year with Meet 
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IS! nils SU. 
HE mens END 


rOBEHOOPCII MIGHT BETHE NICESTMAN 
EVER TO HAVE DREAMT OF WIELDING A 
CHAINSAW IN A SHOPPING MALL. BUT 
HrS ALSO SEEN A SIMILAR KIND OF 
SABOTAGE MAR HIS CAREER. AFTER 
CHANGING EXPLOrrATIDN CINEMA 
FOREVER WITH THE CHARNEL-HOUSE 
HISTRIONICS OF THE TEXAS CHAIM 
UW mASSACftE. HOOPER ENDURED 
FRUSTRATMN. FAILURE AND HRINOS. 
SACRIFICING THE RESPECTABILITY OF 
ULEM'S LOT AND EOLTEHOEIST FOR 
THEANONYMITVOFmGHrrERAOR, THE j 
AMNCLEAANDMORE. ^ 

IN TOWN TO PROMOTE HIS 1 9 B8 STUDENT 
FILM ECeSHELLS, HE’S LESS KEEN 
THESE DAYS TO TREAD ON ANY HIMSI 
SKIRTING ROUND CONVERSATIONAIT 
BUCK SPOTS SUCH AS THE BBFC 
(-1 DON'T NEED ANY ENEMIEr). BUT 
REMAINING SINCERE AND 
DEPRECATING THROUGHOUT. ‘YOU CAN 
CHANCE THIS ANYWAY YOU LIKE.’ HE 
SAYS OF A WELL REHEARSED CHAINSAW 
TALE. IF ONLY WE COULD. TOBE.. 



I LWIJe«:T«K ut atatrl Eggihellt. 


first 35mm. When I picked up the can It was 
so heavy I could barely get it In the car and 
I thou^t. 'Wei. this is R. I’ve fiially made 
a feature-length movler Then it only got SO 
I pl4 dates around local campuses, so I started 
rhmka^ ‘111 make a horror film...’ 


■ was In a mal and I was standing In the 
ntardware department, and I thought. ’Oh rkI. 
I hate to be cai^ht in those crowds.’ so I racked 
focus and realised I was standing in front of 
some chainsaws And it irtsiantly came to mind 


chainsaw. When I got home I put on 
if Elton John’s Goodbye Yellow Bnck 
within a matter of seconds this damn 


on the back, but R's news to me. I didn’t tel him 
n do that. Anyway, I look at the fim and when 
he cuts her. the blood does seem to gn big^r. 
■te It didn't Just appear but It seems to sxiiand 
byitself. youknow. so maybe it’s real.. 


V»ah. I wanted to show that it was more (HfHeuH 
tor semoone to bo klHod, because before that 
someorte could Just shoot someone once and 
theyH bo dead. But from my own experience 
from bdng hir upside the head the body goes 


Hive yes been hit upside the head oHei? 


before my career. I had 
fracture. People tremble, th 
musdespasmsand I hadn’i 
' hadn't seen that roalKy. 




EttMKlIt and Cbnlii Sow, to that sosaetWag 
carried through your career? 




Yes. but only responding to the times around 
me. fm just reflecting them. Like with Chain 
Saw. I was Sving In Austin and watching the 
news from San Antonio, and It was extremely 
gory - acst crash would be shown with blood 
on the sidewalk - so I'm constantly responding. 

Vbu teemed te get fired a (ot in ttn late t970t 
aad early 1990a It that Iho anti-ettaHIthment 
tireak tpla? 

It was anger. 

Anger at Mdiai? 

It was anger at the producer on ono film trying 
to start a fight: he was a total drunk. He showed 
up really loaded, a big guy, and he was going 
to whip my ass, so I left the film. He eventually 
desvoyed himself. 

WWeb film was that? 

[Smiles, hut doesn't answer] 

Whm abeut Hm ethers? 

I've been a good guy end a bad boy at the same 
time throughout my llfoand I’ve had to learn the 
hard way. 


Whafs happonlng with the Stephen King 
idaptatiee ftom a Buhk 8? 

It's sriy Just kind of wobbling around. King’s 
been ^eat for me. This car accident I was 
tellr^ you about, my best friend was killed 
instantly and my skull was fractured from the 
nose and through the base of the skul. I was 
in hospital for about three months. Anyway. 
Jump-cut 15 years and I’m shooting Sa/ent!s Lot 
In the middle of the night Stephen King calls 
me, artd I ask how ho got my number because 
I was way uplightebout anyone having tt. Turns 
out my best friend’s parents separated and his 
father remarried this lady from Bangor, Maine, 
who had a son, and that was Stephen King’s 
best friend. 

Arc yea the imlockfest fin director anoad? 

Wdl I've had Just as much good luck as bad, in 
that I keep getting out and I keep making Wins. 
The fact that I’ve made films for 40 years is in 
itself good luck. No, I don’twant to say unlucky. 
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AtAILAILE GECEMBEfl 27 

DEADLY CRDSSING 

IIIECIEI El KEQNI WAXMEE (20IB) 

H’s 2011. aivl everything sttenis to be changing - 
eicept Steven Seagal. Seagal, that interrogator of 

EliiahKane-aaenaitive, aoftly spoken Seattle cop. 
untrained in luing fu and with a slavish adherence 
to the chain of command. Sample diali^e: 
'We gotta do what we gotta do to get the job done. 
We gotta get the bad guys and protect the good 
guys. That’s why we're here.’ Don't hirget H. IS 

AVAIIABLE JANUARY 3 

FREAKONOMICS 

IIIECIEI Bt VAEiEUS (2DID) 

Morgan Spialock. Alet Gibney and Eugene Jarecki, 
among others, provide 20-mlnutc isploratione into 
our reBance on incerttivee and stats. Gibney lakes 
on sumo wrestling while Spurlock exemines how 
a baby's name can affect development, although 
by far the meet otovocallve is JareckEs hypothesis 
on ihe historic^ low crime rates of the oaity 
'90a But even though the Ingredients are rhare. 
it feels undercooked B 


miUBLE JANUARY 10 

BRILLIANTLOVE 

IIIECIEI IT ASHLEY HOANiH (2DID| 

A Bohenian fgtotographer's favourite paedme is 
taking saucy photos of his girlfriend who. hornier 
then s field ful of stsg. is more than swilling muse., 
umll the photos go public. With more expllcH sex 
than you can tft^ your rhythm nickal. dnmamiove 
taastorytharsnotfortheblm of hoart.H 


I’M STILL 



IIIECTEI BY CASEY AfFLECK I20ID) 


Lewd, crude and almost certainly a hoax. Casey 
Affleck's provocative documentary chronicling 
Ihe 'tost' year of Joaquin Phoenix is as intriguing 
as rt is unwalchable. Despite its star and aidtject 
defiversig the most committed performance of his 
career, it still remains to be seen when and If he'll 
return to acting. If helaatlll hero, of course. A* 

RESIDENT EVIL; 

AFTERLIFE 

IIIECIEI BY PAUL WS ANDERSON (2010) 

Taktngfhevideo game film franchise to its fourth 
ileratbn, the malevolent Umbrella Corporation’s 

again battles hordes of T-Virue-afflicled 

a post-apocalyptic wasteland as she sirivee to 
destroy her creators. All In not-lhai-glorious. 
0O8t-Avarsr3D. EA 

DEVIL 

BlIECTEB BY JOHN ERICK DDWDLE (2010) 

Fvepergde.lnalift.Andoneof them is the devil Only 
someone with a name as silly es M Night Shyamalan 
could spend somebody else's cash turning this 
startling Idsa kilo reality, lai^ in Ihe Water shoidd 
have been a low, but then he confldentlv came forth 
with rtie Last Airbender Ihia has to be amcovery: 
right? Handing over directorial rights is s brave 
move, and a much needed Irreverence Is added 
to undeni^e suspense. Let's not switch the bfe 
support off yet.n 


AVAILABLE JANUARY 17 

MORGAN, 

tnULEUSEFORTRUIMOlI 

BIBECIEB BY KAREL REISZ (1066) 

A ctdt classic from the BOs thar no one has ewr 
heard of, this madcap comedy ofsorts stars British 
arch-villain David Warner in lae first and orVy 
lead role. Unfortunately, he plays a gorUta- 
obsossed anarchist. Cut with scenes from <rng 
Kong and larian. and tull or BUs signifiers. this 
Is humour at Its most hsllucinslorv. Vanessa 
Redgrave makes her blg-screon debut, and It’s 
direcied by Karel Relsz. of daturaay ftgtii and 
Sunday Morninf fame. BS 

IN THEIR SLEEP 

IKCIEB BY CMQliNE DU PDIH. ERIC DU PIM I2DI0) 

rkfe. Hanekc makes ubcr-critiques about oir 
lelalionship with screen violence, while Alexancke 
Ata's SwiTchblade Romance is still talked of as 

for tfi'e odioua French amirk-fesi. Starring Anne 
Pardlsud ae a bereaved mother who lakes pity 
on a bloodied and terrified young man who 
claima to be running from a wandorfng sociopath. 
It'a less Carla Bruni, more Sarah Palin. IS 


SHED YOUR 



DIBECIEB BY JEZ LEWIS (2000) 


Hebden Bridge, Nortb Yorksbire. A nowhere town 

of young suicidea - either the town has found 
drugs, or drugs have found the town, Jez Lewis, 
a contemporary of Nick Broomfield, grew up 
there, and this compassionate, acridly peraonst 
doc captures his reunification with, and anempts 
to help, childhood males now hooked on pot. 
boozeand smack. IS 


AVAILABLE JANUABY 24 

THE REEF 

BIBECIEB BY ANDREW TRAUCKI (2010) 

Uka his 2007 crocDdillan debut Slack Water. 
Andrew Traucki's The Heet pits hapleas boaters 
against Australis's marine life - Ihie time a 
M-foot great white. Deeplle the generic Be^up. 
the story on which this survival horror Is based 
ii re^ enough, as are the cleverly composited. 
non-CGsharks.AB 


UNDERCOVER WAR 

IIIEntl Sr NIGOUS sun (20I0) 

Luxembourg is the laissi European coumry lo 
confrom its Invoivsinsnt In World War II. This 
hkn esntres on Francois, a defiant youth livine 
under the shadow of Nazi rule. The question of 
whether to stay true to a eompllant family and thus 
negotiate with his ethics are dutifully explored, 

ground, regardless of nationality. IS 


JUNGLE BURGER < 

; lll[GHierPICHA.BORISSZUlZIN6ER{l97S| . 

> An animated parody of the life and adventures ol 
' Edgar Rice Burroughs' Terzan with a voice cast 

providedbytheoialurosyiVtgnrLrvecrew.including * 
John BeJushI and Bill Murray. Roles are reversed. 

> Tarzan becoming Shame - weak, cowardly and < 


DYNAMITE 

IIIEGHI er SCOTT SANDERS (20119) 

What couU so easily have been nofNng more 
than a vanity vehicle for writer/star Michael Jai 
Whhe turns out to bo one of rho funniest films 
of the year that nevertheless criminally faHcd to 
find much of an audience on its theatrical release. 
Stia. lies affectionate but ruthless blaxploitalkin 
pastiche is perfectly suited to DVD, where its 
blend of slapstick violencB and pitch-perfect 
visual gags can be appreciated by drunk crowds 
everywhere. Ml 

IVAIUBLE JANUARY 31 

DEADFALL 

IIIECIEI BY BRYAN FGRaES (1999) . 

Michael Caine Is the debonair cat burglar who, 

attempts to steaJ the jewele from a millionaire's 
chateau. Directed by Bryan Forbes, with a 
score from John Barry, and - uncondonably ' 
for Set Carter fans - featuring a very manneret 
perfomtance from Michael Caine, this should really 
be better than it la. Too bad there's a diairsciing. 
trivial aniness at work. AS 

DECISION 

BEFORE DAWN 

IIIECIEI BY ANATDLE LiTVAK (1991) 

Great title, great movie. A social-realist war film 
shot on locarion in a stiH-devastated Germany, 
it follows an American Intelligence unit that 
recruits German POWs to Infiltrate the Nazis. 
Nominated for the Best Picture Oscar, h’a a 
futHily-of-war parable that, only a few years after . 
the end of the conflict, shows a wonderful dignity - 
towards the vanquished enemy. IS 


THELONG, 

HOT SUMMER 

IIIECIEI BY MARTIN RITT (1959) ' 

The late Paul Newman won a Best Actor award ' 
at Cannea for this portrayal of a loveable con , 
man In the American Doop South. Adapted f 
three stories by William Faulkner, it’s a Sunday ' 
afternoon duvet pleasure - incoherent, but ful * 
of unique performances from Orson Welles. Lee 
Rerrtck and Angela Lansbury. It marked the first 

then-wife Joanne Woodward. El 

MAN HUNT 

9IIECIEI IT FRITZ LANG (I9AI) 

An intriguing but listless piece of American 
agttprop fiom Fritz Lang (Motropolls, M, MkileRy 
of heat) In his later Hollywood period. Wan Hunt 
follows erstwhile British hunter Thorndike, forced 
on the run from the Gestapo after he lakos an 
accidental pot shot at Hitler. Joan Bennett, a 

THE THIN RED LINE 

IIIECIEI BY ANDREW MARION (I9GA) 

' Terrence Malick's profoundly elusive adaptation of 
James Jones' novel has a little-known companion 
from Andrew Marton {at Uaya In Hakng. <ing 
bWomona Minoa). Like Malick. Marten focueoe . 
noton the Invisible enemlea of Guadalcanal but on 
the heart ol darkness whhln. Bur, unlike MaKck. 
Martoris film wroaks of compromised studio 
values. Malick occupied Jones' nariative: Marlon 
treats H like a brief excursion. IS 

AlWIER 

■ECTEI BY HEENE CATTET, BRUNO FDRZAII (2009) 

Eroticistn and Its kinship with death and desire arc 
laced perfectly In this film tribute to the Iconic hakan 
^aMo. Amer Is a sensory experience of exquisite 
production following throe key stages In a woman's 
Rfe. Oreciors Biuno ForzanI and Hokine Callet's 
work of pure dnema Is spoilbinding stuff It 


AVAILABLE FE 8 HUARY 14 

ZVENIGORA&ARSENAL 

inna n ileisihdr ddhhid (92) i iw 

Aleksandr Dovzhenko was, alongside Sergei 
Eisenstein and Vsevolod Pudovkirt one of the 
first architects of Soviet cinema who managed to 
keep Stalin happy (Dovzhenko won the Stalei Prize 
■1 194) while crafting what are now considered 
some of the most poetic films of the age. Arsenal, 
about an uprising of Bolshevik workers against 
the Ukrainian Central Council, caste doubt on the 
morality of violent retribution: while 2<ier>igora 
conveys a millennium of Ukrainian history, myth 
and lore through the wizened stories retold by an 
ddmanto his grandson. t$ 

TOUCHING WILD HORSES 

IIIECIEI BY ELEANOR UNDO (2002) 

Following a car accident that has left fis mother 


BETRAYAL 

IIIECIEI BY NARDN GUNDERSEN (2009) 

t'e World War II, occupied Norway, and, as plans 
!o. running a nightclub where he can keep the 
Aazis sweet with liquor, cigarettes and various 
luldlng materials la a foolproof ona for Tor 
’ Lmdbbm. Until the books are checked and his 


AVAILABLE FEBRUARY 28 

BEOEVBI.I.ED 

ll■[DHII DI JINS IHEOL-SD UOIOI 

' Pressure at work drives buelnesewoman Hae- 
t sway from the chaos of the mainland to 
emote island where an old friend. Bok-nam, 
IS her to help her esespe an unexpected dave- 
' 8ke existence. A dark and disiurbing Korean treat 
' forallihefamlly.ZM 

BRIGHTON ROCK 

IIIECIEI BY JOHN BOULTING (1947) 

Restored in unison with Rowan Joffe's new 
adaptation, John Boulting's stylish version of 
Graham Greene's iconic seaside noir is dflfiojb 
to surpass. Richaid Attenbomugh plays Pinide. 
the small-time hoodlum running rackets through 
' Grightoria streets. Greene wrote the screenplay 
himaelf - famously changing his own endng - and 
the screenplay grasps the novel's wiry, acute proee. 
' From the looks of Joffe's remake, It might be worth 
' fust Ltuylng the original. IJ 


■V 





'HalicU reaflsos Dziga Vertov's dream,' 
declaims film critic Thom Andersen in 
2003*$ Las Angeles Plays Itself "He 
creates an anti-humanist cinema of bodies 
and machines In motion, His materialist 
master|riece was the first manifesto for 
a dnema of conspicuous destruction.' 

H8 'Toby' HalicKI was an auteur of 
terminal motion. Born In 1940, he grew 
up towing cats to saapyards with his dad 
and 12 sblings. He could drive before the age 
of 10 and was working as a body and fender 
man on luxury cars In California by 17. Known 
in the industry as 'The Car Crash King'. 
Halicki didn't make films with car chases, 
he made car chases with narrative anached. 
And they always ended in carnage. 

With a wiry mullet, massive sideburns, 
audaciou! 

Halicki w. 

70s spe 

world's biggest freeway and Halicki provided 
It with auto-snuff. He created 
pornography for goarhoads. He 
took big. beautiful American cars 
- the most enduring slgnlfler of the baby 
Doomer generation - and drove them 

For the original Sorts in 60 Seconds 
in 1974, Halicki bought and smashed up 

months. It cost him $160,000 of his own 
money - neatly a fifth of the film's total 
budget He directed, produced and starred 
in the film and, of course, helmed all the big 
stunts. He provided what little script there 
was - casting himself (with just a touch 
of irony) as a car Insurance Investigator 
who not so secretively moonlighted as the 
granddaddy of grand theft auto. 


and billowing flares, 
a parody of the sleazy 


Ostensibly forced to steal 48 cars for 
power-crazed criminals, he manically drives 

Starting in Long Beach, careening through 
a total of seven different counties and 
five different cities, leaving an elephants' 
graveyard of demolished vehicles in Its wake, 
the chase sequence lasts 32 minutes - the 
lortgest In cinema history. 

During the sequence, one stunt driver 
missed his mark, forcing Halicki to drive 
'Eleanor' - his prize Ford Mustang Fastback 
- into a telephone polo at lOOmph. He was 
dragged out of the car's carcass 


They did, and the scene was loft ir 
For all its lo-fl cult stylings, Ci 


of today. Some of the most marketable 
ditectots working in Hollywood, from Tony 
Scott to Michael Bay, have tethered their 
careers to the adrenaline of motion. 

But the 'New Hollywood' movement 
of the late '60 b and early 70s possessed 



a unique obsession with the car. aufStl (1968) 
paired Dodge Vipers with Steve McQueen. 
McQ (1974) saw John Wayne ridrig arotaid 
in a Plyrrwuth Belvedere. With The French 
Connection (1971), WilKam Friedkin made it 
de rigueur for crime thrillers to be structured 
around car chases: whUo Richard Sarafan's 
Vanisnrrtg Point (1971) continued to channel 
the counterculturalexisteniiaBsm of Easy Rider 
(1966). But no one bathed In the hedorssm of 
the car chase as nakedly as Halicki. 

Halicki felt no obligation to the conventions 
of narrative, and ho wasn't exactly a 
perfectionist - there were no professional 
actors on set, and many of his scenes aren't 
even voice-synced. To Nm, storytelleig was 
mere confectionary for the real busness: 
the ruinous artistry of forcing a Mustang to 
its absolute max and then totaleig it n slow 
motion. His instincts started, ended and bved 
In the scrapyard. As film critic Andrwr Tracy 
wrote of Sone m 60 bleconos Xireed. desire, 
iealousy and revenge are briefly Invoked and 
quickly forgotten, self-aware sops to 
convention which barely attempt to mask 
the film's true narrative - the fascination of 
mechanism divorced from motive.' 

Halicki died in 1969 behind the wheel of 
a Mustard while trying to pull i 


but fell earlier than expected, snapping 
a supporting cable which, in turn, sheared 
a nearby power pole. The pole came crashing 
to the ground, killing Halicki as crowds of fans, 
the press and his fiancee looked on. It was 
the only way he was ever going to b>. 
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THE DARK 
KNIGHT RISES 

DDtECTEDBY Chrisiopher Nolan BTASummo' 2012 
lYi« third him in Nolan's Batman 

and an addiuon to the cast in the fonn of'l'om 
Hardy as the vet^unnamed villain. VC'e also know 
that it will be in IMAX, not 3D. "Hie rest is locked 
away in the recesses of Nolan’s brain. If only there 


ESCAPE FROM 
NEW YORK 

DIRECTED BV Breck Hisner EU 2013 

Hollywood's attempt to remake 
every movie in etdstoice conlinuesT 
as this iconic John Clarpenter flick gels the lel’s>do 
it-again treatment. In calls to scrap on the eyepatdi 
once worn by Kurc Russell are jCTony Renner and 
'ITmothy Otyphant. 


THE WOLVERINE 

DIRECTED BV Darren Aionoliky ETA 201 2 

I llie ever unpredictable Bladi Suxih 
directorisdoinga Christopher Nolan 
and taking on a comic-book franchise. Cihristopber 
McQuaiTie (The Usuai Siispeas) has written a 
script that will see Hugh Jackman's mammalian 


superl 


battle s 


AKIRA 


COWBOYS 
& ALIENS 

DIRECTED BV Jon Kaireau ETA Summer 201 1 

I On paper, it sounds like a KTU 
i IVcTst-sbaed dUaster-tn- 
waiting. But the teaser irailer for this Daniel Cntg 
starrer loaks, dare tre say it, pretty damn good. Aliens, 
cowboys, lasa-flring braccleis and Harrison hord 
back in a Stetson. What's not to like? 


DIRECTED BV'I'hc Hughes Brothers ETA 201 3 

As if it wasn't dispiriting enough 
that the directors of The Bonk of tli 
are remaking one of the flnest animes of all time, 
along comes the news that the fllmmakers are 
considering shiny-toothed Zac Hfron for the role 
ofKaneda. U nothing sacred? 

FRIGHT NIGHT 


DIRECTED BV Craig Gillespie ETA 201 2 


Davi 


'lennan 


hid 


Hollywood stardom begins in 
the Ibrm of a remake of'l'om Holland's 1085 
vampire flick. 'The former 'rime Lord plays a 
Vegas magician who must help troubled tc«i 
Amon Yelchin battle evil bloodsucker 
Colin Eairell. 


LINCOLN 


DIRECTED BV Steven Spidherg ETA Christinas 2012 

I Aucniion, Hollywood types. 
News that Daniel Day-Lewis will 
be playing Abraham Lincoln in a lavish Spielberg 
biopic scripted by'l'ony Kushner means that 201 3's 
awaids season is eS'ectively sewn up Time to return 

THE BOURNE 


LEGACY 


DIRECTED BYTony Gilroy ETA August 2012 

>d news and bad news regarding 
latest Bourne sequel. On the plus 
side, it's directed by long-time Bairne collaborator 
'Ibny Gilrcy. On the other hand, neither Matt 
Damon nor Paul Greengrass are involved. 'Ihc 
jury’s still out on this one. 


4 - 



PORCO ROSSO: 
THE LAST 
SORTIE 

DIRECTED BY Huyao Miyazaki EU 2012 

hli ions will be delisted I 
w chat Hzyao Miyazaki wi 
quel to his bizarre flying rom 
Jt a 1920s bush pilot who wi 


THE GREAT 
GATSBY 

DtRECTED BV Baz I.uhrmann EU 2012 

ooks as if Ausualian director 
: Luhrmann's long-gestadng 
adaptation of H Scott Fitzgerald’s classic novel 
is finally going oheadf with Leonardo DiCaprio 
as Cialsby (too old) and Carey Mulligan as Daisy 
Buchanan (coo Hn^ish). Sdll, at least Nicole 


WILSON 


DIRECTED BV Alexander Payne ETA 2012 

long-dormant 6'uintxivr 
f director is the perfect choice to 
direct this adaptation of Daniel Clowes’ graphic 
novel, which tells the story of a grumpy loner who 
attempts to reconcile with his ex-wife. Payne hasn’t 

THE HOBBIT: 


PARTI 


DIRECTED BY Peter Jackson ETA Christinas 2012 
I Peter Jaclson’s cast b beginning 
;omc together over in New 
ifealand. Joining Martin Freeman (Bilbo Baggins) 
will be James Ncsbill (Bofiir) and Being fluman'i 
Aidan’lbrnur (Kill). Also rumoured: Brian Blessed, 
Leonard Nimoy and Michael Fassbender. 


AUSCHWITZ 

DIREITEO BY Uwc Boll ETA 201 I 
gg ggH 'ITk diiBcior best known for making 
VhCHB sub-par videogame adapiadons is 
suelchiog the boundaries of taste with a gore-tilled 
picture about the horrors of the Holocaust. Boll 
promises to show the 'real, everyday truth^ of what 
went on behind the concentration camp’s gates. 
German critics are planning to boycott its release. 


THE IRON LADY 

DntECTED BY I'hyllida Lloyd ETA 2011 

I Yes, it's true - the long-rumoutcd 
Meryl Strecp-siarring Maigarei 
'Ihatcher biofric has been given the gtvcnlight. 
Kittling will begh in January, with Mimma Mia/ 
director PhyUda Lloyd bdiind the camera. Whatever 
you think of Maggie, this productbn’s not for turning. 

THE PACK 

DIRECTED BY Franck Richard ETA 20 11 


; has been picked up by an 
internaiional disiribuior. which means it should 
make its way to our shores soon enough. Bringing a 
Gallic spin to the hicksploiiation genre, it comes off 
like a snowy, surreal answer to IT-l’^ Onmi. 

SUCKER PUNCH 

DIRECTED BY Zack Snyder ETA Spring 20 1 1 


scuffed every idea he's ever had into a single movie 
lot. SmeUs an awfiil" lot like The Fifth Elemeni from 

ANONYMOUS 

DIRECTED BY Roland Emmerich ETA Autumn 20 1 1 

I Filming has now wrapped on 
Emmcridi's latest which, in a 
startling vohe-face from his apocalyptic SFX 
epics, attempts to solve the mystery of who 
actually wrote Shakespeare’s plays. Rate Spall 
plays the Bard, with Rhys Ifans, Mark Rylance 


SHAME 


DIRECTED BY Steve McQueen ETA 201 1 

'ITie ariisi'filmmaker’s follow-up 
to Hunger will Kuniic him with 
Michael Fassbenderin ihc sioryof aihiriy-someihing 
sex addict whose sister moves in with him. Brick Lane 
scribe Abi Morgan has wriitot the script. 



ABRAHAM 

LINCOLN: 

VAMPIRE 

HUNTER 

DIRELlLDBY'llmurBdcmambetLn'EIA Summer 2012 
looking as il' 2012 is shaping 
to be lincoln's year. Rumour 
has it that Liam Necson (who, intriguingly. waited 
Ibr years for Spielberg to get his shit together and 
make a proper version, only for Uay-l.cwis to step 
in at the eleventh hour) is considering taking on 
the role of the vampire-slaying sbtieenih President 
of the United Sutes. 

CONTAGION 

DIRECTED BY Slevoi Soderbergh ETA Aurumn 201 1 

his Liberace biopic on the 
backbumer while star Michael Douglas recovers 
from cancer, so he’s filming this instead - a virus 
thriller starring (deep breath) Matt Damon, Kate 
Winslet, Jude X.aw, Gwyneth Paltrow, 
Marion Colillard, Laurence Fishbumc and 
HUiuii Gould. 

TYRANNOSAUR 

DIRECTED BY Paddy Oortsidine ETA Spring 201 1 
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BASED ON THE CLASSIC NOVEL BY GRAHAM GREENE 


"SPELLBINDING" "THRILLING" "A MASTERPIECE 
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